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AD V $ RT I S EMENT. . 

r 
t 

TO prevent any miftak^ that might ahfe^ 
' and in juftice to hid Refers and himiblf> 
the Editor of the following Trad feels hinrifelf 
bound to declare^ that he has no farther con->* 
cern Ih if^ thaA aii being ^dcidentally the chan«* 
fiel through whitti it is conveyed to the Pub^ 
lie. Having ordered^ a ftn months agOj * Irifi 

editions 

« tt is fvttk ooncem that tht Editttr hv% leame, tftst ^ 
ipectes of traffic^ ib conv^niieiit for tile Knights Gom^ 
tiions of tie light purfit is fo much at prefent ott the decline, 
as to threaten (in the langaage of the CcMnterJ to be 
^esdily imcM i^« The /n^ Editors have imptndentljr 
fcn^td np jtheir pikes too h^h: .nd their Rivals on tUs 
fide the water have been» of late, unttfaally fowfjti bi 
running them ^own» by the affifUnce of the Statute BooE» 
and officers of the cuftoms. It was a forty Jigbt to the 
Bditor, laft vacation, to fee the Royal warehoufes at the 
jports oppofite to the Iriih coaft, crowded with fo many 
ch(»c$ and &mou8 Authors, languifliing in ignoble bonds, 
and fom'e of them expiring, in d^fitma^MAOHA CaASTAy 
under cruel tortures. • • • Here lay Mn. C-tb^-^n^ 
M Y, jntt new from the Jhurs mmd fitrnge^--^** her 

f filver (tin laced with her golden blood,''— poin(i9g to 

a her 



editions of feme late publications (an irrega* 
larity into which the high prices of town-made 
books, and the low^ftate^^)!^ -his own finances^ 
have fonnetimes betrayed him, to the detri- 
ment of COPY-HOLD rights, and ** againft the 
" form of the Statute in that cafe provided j*') 
he-founfd the parcel, orf its! amval irt hwcfiam- 
bers, to be double-fortified with fwathcs of 
printed Iheets I refcmbling,^ in ^ th^ir 'genpral 
appearance, what is ]cnfo^i> aippngj x^Tradcy 
by the name ^{JffperffSii^is^ Tjjiis,: being qug^ 
V. fi^, ^^^ R^lpy*' .e3jc;i|cd nei^her^^^jripfixy nor 
.attention j bijt approaching, if>9!n .^ft^r, ; ^ 
parcel to bis ?©c^,..forrtlHe|>Mrppff ofwtfdoipg 
the twi{u, the iWii»ppef^ \m^ . 3gai?r/«f<?# HM^ 
<hji.Qi'3 when he perceived, by certain cabalif- 
tical marks upon the margins and fieldy and 
^whicfr his prihttff would laugh at hflm ihbdld 
*he attempt to clepi6t, that what lie Ji^^cf taken 
>t',firft for impeif-fcAiohs, were no other ihaa 
^froaf-ftaets^ of a yfQxk appareatiy- fritka^ and 
which he felicitated himfelf on his chance o£ 
-fcifting on, perhaps heforc the PutHc. ; HeTet 
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her ample, gaflies, ind bettowing for Her^'^ABfEAS coRPtrff. 

. . • There lay the reJdirbted tvKius, his' body dif- 

membered by the axe, and his ^uarterPai^iheJ^in^tdi/- 

fvfaU — and th^re the ilately'G-B-NS, laniaiumcorpof$toto, 

trith the vehicle oMii^^ keen elocution tdred'tpku^bwl/h 

red'Jht iron,' 8cc. Sec. ' ' ' *'" "I 

Non, mihi it linguae centum firit,;ora'que ecnium, 

. Omnia pcenarum pcrcurirerc nomina^ poffim. 

5 - himfelf 



fetmfclf accordingly to examine the (heets with 
attentioti ; and found thertii not without fomc 
furprife, to contain a methodical critlcifrri upon 
Gray's ** Elegy written in a Country Church- 
yard j" executed in a manner fomewhat outre^ 
and containing Obfervations on certain other 
Poems of Gray, together with allufions to cer- 
tain Anhhffes of them, which were referred to 
as preceding this particular Critidifm, but which 
were not to be found in thefe Iheets. A fud- 
den thought now entered his head, and one 
^hich fomc will perhaps think he too bajiily 
adopted; Having been lately reading Dr. 
J-hn— n*s Criticifm on Gray (a work which 
afforded him infinite amufement), and the Doc- 
tor's manner being then ftrongly impreffed on 
his; mind; He fancied he perceived a refemblance 
betwixt the ftyle and mode of Criticifm dif- 
played in the Doctor's Strictures on Gray*s 
other Poems^ and that adopted in the Criti- 
.cifm now l?efore him. The leges judican^ were 
the fame i and the Editor was led to fancy it 
ppffiblcj that the Obfervations on the Elegy 
written in a Country Church-yard, were com - 
pofed by Dr. J-hn — n, printed off for publica- 
tion, along with the other parts of the Criti- 
cifm on Gr4y> but afterwards withdrawn 5 from 
the fufpicion that a cenfure fo free, of one of 
the moft popular productions in the Englifh 
language, niight be ill-received by the Public* 

a a Full 



l^ull of this idca> the. Editor formed tho- refo- 
lution of rcftoring to his Fellow^BLcadcra what 
fcemed to him to have beca nqedlefsly taken 
away ; and thus to gratify their palates With a; 
difli that one meets noi i^iib every day. 

What his riper feotiments upon this fubject 
are, the Editor does pot chufe to fay. The 
Public are in pofleflion of. the evidence^ both 
external and internal i and they are left to judge 
for themfelves. It is. however* but fij,ir to 
admitj that there are fome cirquaiftances which 
are rather unfavourable to the ideaj^ that thU 
Criticifm on Gray*s Elegy is the genuine pro-t 
duftion of Pr. J-hn— p. Although if is not dif** 
- ficult to conceive, that means might have beca 
found to get the * proof-lbeets of this work 
tranfmitted fuccefl^vely to Ireland (as the proof 
iheets of other works have been) in due co^rfe cf 
pjl 5 and although the cafe of aa f Author of 

♦ The.frfa^ nufmber of pioprietun (in all thirty^fix) 
whofe namefiji in eight iilc8« marfh^Ued in the form^of 
the CvNEus, defend the title-page of Dr. J-hn — n*a 
amufing WO^k^ thougK calculated to ftrik;e terror in 
^«r- pirates, may kave even connibttted to render ea(y 
^efrft treffafs. Secrecy ^nd Prudence diftribiited among 
^hirty-^Jtx^ inen» become little elfe than n^mi* ^* In the; 
" multitude of counfelhts thcte is fafety :** The cafe is dif^ 
ferent witli copy-holders, 

f It is faid to be a vouched anecdote^ af \h^ Author of 
^* Eflays and Treatife« ©n feveral £iul)}e£b«'' tHa;t be revoked 
^nd deHroyed certain Effays, which he had ^ready got 
printed oiF, and in which he found reafpn to fufped tha( 
l^e h>d tiaken ^^ fW?>nd rather t;.oo h^fiil]^^ < 
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noije, a$wcUa$6f boldncf$,withdrawingaprmtcd 
work, prcviou* to the day of publication, is not 
without precedent in the annals of literature j 
yet the boldnefe of Dr. J-hn— n is fo colossal^ 
and his juft confidence in the propriety of his 
own tafte, and the foundnefs of his critical 
creed, fo completely imbbranlablb, that 
one may be juftificd in doubting, whether it 
could be pofflble for him to bring himfelf to 
cancel, from prudence, that which he had once 
printed off for publication. So ftands the argu- 
ment on vne fide: but *iFoi»liXoyu l(rc€}ioyo^ 
avjizitlw ; " for every Rthutter^ there is a Sur-^ 
RcbuUiT ;'* as the 0irewd Satus has tdd u^. 

But whatever may be the Editor's opinion 
with rcfpcft to the authenticity of the Traft now 
offered to the Public, he finds himfelf at full 
liberty to acknowledge, that he has more than 
pnce repented of the refolution. he had formed 
to reprint it. He foon found that the fheets 
were in fome places fo faint and blotted, and 
in others fa erafed and torn, that it was im- 
poSible to prefent it for publication, unlefs in 
a manufcript copy, taken with much painsj 
and in which it would be neceflary to call in 
die aid of conjeBure towards completing the 
ficfife by fupplement and interpolation. Difficult 
as this appeared in profped, he found it ftiU 
more difficult in execution ; but, though he 
wi^s olten tempted to abaodoo his oiterpriae^ 

Pcrfcve- 



PepTcverahce at laft-bdre him through the la- 
bour he had imdertaken. H5«r he has acquit- 
ted himfclf in it, it beJongs not to hinn to fay. 
He tnay have committed miftakes i hxxt he has 
committed none that he poffcffed tht means of 
avoiding. In one dr two propeir names, : he is. 
not furc but he may have fupplied.the defaced 
charafters incorre^ly^ 

From what has beeh now dated, this Traft 
mult neceffarily be fuppofcd to meet the Public 
eye, in a ftate fomewhat different from that in 
which ^it came from Ihe pen of its fuppofcd Au- 
thor. The charafteriftic peculiaritiesrdf the Wri- 
ter, k^d that poignancy ivbich diftingui(hes all 
bis produrftions, muft naturally be found in it, 
in a di/gurfed^ndfaltemd ftate ; and the Stridures 
muft have loft, of courfe, " part of what Tem- 
" pie would call their Rac£ -, a word which, 
<* applied to wines, in its primitive fenfe, meansi, 
" the flavour of the foil/* 

It was once intended to print the Criticifm in a 
manner refcmbling the editions of F($^/iif, which 
diftinguifty, by a difference of charafter, the 
unimpaired paflagcs in the original, from the 
fupplements and interpolations. But technical 
reafons were adduced againft this mode^ to 
which the Editor was Obliged /to yield, as he 
was riot able to fefute tb^m. In pliaceof this 
contrivance he haki fubftituted another,.'- which 
would have equally gratified the curiofity.of 

the 
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the Lovers of the imitative arts, for whofe 
entertainment this Publication was meant. In 
imitation of Mr, Brooke Bootbbyy he meant to 
have depofited the Original in the Britifli Mu- 
feum, fortheinfpeftion of the curious. But,alas! 
the late dreadful conflagration, which extended 
itfelf in part to his chambers, deprived him 
of the power of executing what he had plan- 
ned. The zeal and adivity of friends, which 
favcd all his valuable property, overlooked thcfe 
dirtv Ihcets. The Editor foon after faw their 
remains* They had died a gentle death. The 
flame fecmed jufl: to have reached them at the 
time its violence was fpent j for they lay un- 
diflipated in a drawer half open, and which 
was little more than finged. The charafters 
were in part legible, being marked in a pale 
white, fpreading over a dark ground 5 furnifli- 
ing at once a proof of identrty, and claiming a 
joint appropriation of the charadler which the 
Poet had applied exclufively to man : 



" EVEN IN OUR ASHES LIVE, THEIR WONTED FIRES. 

Lincoln* s Inn, 
15th 7«». 1783. 
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I. 

TH E Curfew tolls the knell of parting day ♦, 
The lowing herd winds flowly o'er the leaj 
Thcf plownlan homeward plods his weary way. 
And leaves the world to darknefs and to me. 

II. 

Now fades the glimmering landfcape on the fights 
And all the air a folemn ffilltiefs holds ; 
Save where the beetle wheels his drony flight. 
And drowfy tinklings lull the diftant folds i 

• — - Tbi kmell of pariini day^l 

— ^^ Squilla di lontaao, 
Che psda U giorno piangbr, che fl f6a^e« 

I^ANTB, Puigat I. 8* 



III. 
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III. 

Save that, from yonder ivy-mantled tower. 
The moping Owl does to the Moon complain 
Of fuch, as, wandering near her fecret bower, 
Moleft her ancient, folitary reign. 

IV. 

Beneath. thofe rugged elms, that yew-^tree's (hade^ 
Where heaves the turf in many a mould'ring heap. 
Each in his narrow cell for ever laid, 
The rude forefathers. of. the. hanalct fleep. 

V. . 

The breezy call of incenfe-breathing Morn, 
The Swallow twittering from the ftraw-built (hed. 
The Cock's fhrill clarion, and the ecchoing horn. 
No more fliall roufe them from their lowly bed, 

VL 

For them no more the blazing hearth fliall burn. 
Or bufy houfewife ply her evening care; 
No children run to lifp their firm's return. 
Or climb his knees the envied kifs to fliare. 

VII. 

Oft did the harvelt to their jfickle yield j 
Their furrow oft the ftubborn glebe has broke: 
How jocxmd did they drive their team afield ! 
How bow'd the woods beneath their fturdy ftrokc ! 

5 c VIII; 
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VIII. 

Let not Ambition mock their ufcful toil. 
Their hooiely joys, and deftiny obfcure ; 
Nor Grandeur hear, with a difcjainful fmile. 
The ihort and fimple annals of the poor. 
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The boafl: of heraldry, the pbmp of power. 
And all that beauty, all that wealth e'er gave. 
Await alike th* inevitable hour : 
The path of glory leads but to the grave. 

i - 

X. . 

Nor you, ye proud, impute to thefc thcfault. 
If Memory o'er their tomb no trophies raife ; 
Where, through the long-drawn aifle and' fretted 

vault. 
The pealing anthem fwells the note of praife. 

XI. 

Can ftoried urn, or animated buft. 
Back to its manfion call the fleeting breath ? 
Can Honour's voice provoke the filent duft ? 
Or Flattery footh the dull cold ear of Death ? 

XII. 

Perhaps, in this neglefted fpot, is laid 
Some heart once pregnant with celeftial fire -, 
Hands that the rod of empire might have fway'd. 
Or wak'd to extacy the living lyre. 

b 2 XIIL 



XIII. 

-r - 

But Knowledge to their eyes her ample page. 
Rich with the fpoilsof time, did ne'er unFoUs 
Chill Penury reprefs'd their noble rage; 
And froze the genial current of the foul ! 

XIV. 

Full many a gem of pureft ray ferenc 
The diark unfathpm'd caves of ocean bear ; 
FuU ifn^ny a flower is born to blufli unfeen. 
And wafte its fweetnefs on the defart air, 

XV. 

Some village Hampden that, with dauntlefs breaft. 
The little tyrant of his fields withftood i 
Some mute inglorious Milton here may reft ; 
Some Cromwell, guiltlefs of his country's bjood. 

XVI. 

Th' applaufe of lift'ning fenates to command. 
The threats of pain and ruin to defpife. 
To fcatter plenty o!cr a fmiling knd. 
And read their hiftory in a nation's eyes,. 

XVII. 

Their lot forbad : nor circumfcrib'd alone 
Their growing virtues, but their crimes confin'd: 
Forbad to wade thro' flaughter to a throne. 
And ihut the gates of mercy on n^ankind ^ 
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xvm. 

The ftruggling pangs of confcious Truth to hide. 
To quench the blulhes of ingenuous Shamcy 
Or heap che fhrine of Luxury and Pride* 
With iocQRfe kindled nt the Mufc's flatne« 

XIX. 

Fa/ from the madding crowd's ignoble &rifc^ 
Their fpber wiflies never l^urn'd to ftray : . 
Along the coed fequefter*d vale of life 
They k^pt the noifclefs tenor of their way^. 



Yet eycrk thefe bones from infult to protcft. 

Some frail memorial ftill ere^ed nigh. 

With uncouth rhymes and ihapelefs fculpture 

cjeck'd^ 
Implores the paffing tribute of a figh, 

XXL 

Their name, their years, fpel t by th* u nletterM Mule, 
The place of fame and elegy fupplyj 
And many a holy text around fhe ftrews. 
That teach the ruftic Moralift to die. 

XXIL 

For whg, to dumb forgetfulnefs a prey. 
This pleafing anxious being e'er rcfign'd. 
Left the warm precinfts of the cheerful day, 
I^Qr q^ft one longing* lingering look behind? 

XXIIL 
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XXIIL 

On fome fond brcaft the parting foul relies. 
Some. pious drops the clofing eye requires : 
Even from the grave the voice of Nature cries 5 
Even in our alhes live their wonted fires *• 

XXIV. 

For .thee, who, mindful of th' un honoured dead, 
Do'ft in thefe lines their artlcfs tale relate i 
If, chance, by lonely contemplation led. 
Some kindred Spirit fhall enquire thy f^tc, 

XXV. 

Haply, fome hoary-headed Swain may faf, 
^' Oft have we feen him at the peep of dawn, 
'* Brulhing with hafty fteps the dews away, 
^' To meet the Sun upon the upland lawn, 

XXVI. 

^r There, at the foot of yonder nodding beech, 
^^ That wreathes its old fantaftic roots fo high, 
'^ His liftlcfs length at noontide would he ftretch, 
*' And pore upon the brook that babbles by. 

• Even in our ajhes live their njoonted fires *^ 

Ch'i veggio nel peniier, dolce mio fuoco, 
Fredda una lingua, et due begli occhi chiu£, 
Rimaner dopo noi pien di faville. 

Petr. Son. 169. 

XXVII. 
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XXVII. 

*' Hard by yon wood, now fmiling as in fcorn, 
" Muttering his wayward fancies, *he would rovej 
'* Now drooping, woeful wan, like one forlorn, 
«' Or craz'd with care, or crofs'd in hopelefs love. 

XXVIII. 

*^ One morn I mifs'd him on the cuftom^d hill, 
" Along the heath, and near his favourite tree; 
" Another came ; nor yet'befide the rill, 
*' Nor up the lawn, nor at the wood was he. 

XXIX. 

<« The next, with dirges due, in fad array, 

«« Slow thro' the church- way path we faw him / 

*« born. 
*^ Approach and read (for thou can'ftread) the lay, 
" Grav'd on his ftone beneath yon aged thorn," 

THE EPITAPH. 

XXX. 

Here rcfts his head upon the lap of Earth, 
A youth to Fortune, and to Fame unknown : 
Fair Science frown'd not on his humble birth ; 
And Melancholy mark'd him for her own. 

XXXI. 
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XXXI. 

Large was his bounty, and his foul fincere 5 
Heav'n did a rccompence as largely fend ; 
He gave to Mifery all he had, — a tear ; 
He gain'd from Hcav*n('twas all he wi(h'd)aFriend. 



XXXII. 

No farther feek his merits to difclofe. 
Or draw his frailties from their dread abode, 
(There they alike in trembling hope rcpofc *), 
The bofom of his Father, and his God. 

• (There thej^ alike in tremhling hope refofe^)'] 

I pareatDfa fptme. Pbtr. Sob« 114. ' 
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MY procefs has brought me at lad to the 
far-famed «* Elegy written in a Country 

. Church-yard." Of this Elegy, Caution feems 
to didate, that Cenfure ftiould fay but Jittle, 
where Praife has faid fo much. Even Obfti- 
nacy is. content to admit it to be poffeflcd of 
the prefumptive claim to commendation, whiqh 
is. derived from popularity. Literary hiftory 
fumiflics not many inftances, where the anxie- 
ties, of authors have been fully removed, before 
the, Public wa$ in ppfleffion of their work. Yet 
fuch was the cafe in the inftance before us. 
The^ favourable opinion of the world, with re- 
fpedt to this poem, wasafcertained whilft it was 
yttin the birth \ and Attention was roufcd by 

. repeated >vhifpers, about a capital elegiac pro- 
duaiqny circulating among a. few confidential 
frieniji^^and of whofe author it was faid (in the 
cant ufual on fuch occafions) that the diffi- 

. dencc . withheld it from the public eye. In 
' ' B fuch 
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fuch fituations there are never wanting encon- 
ragers to cocker andfpirit up the modeft authon 
who yields at laft to importunity, and the 
dread of a mutilated and furreptitious pub- 
lication. It is however but fair to confefs, that 
on this occafion the folicitations of Gray's 
friends were not merely complimentary. The 
recital of certain brilliant flanzas had fecured 
approbation to the whole. Praife in this in- 
Rsincc^ preceded publication, as in fomc other 
inftances he found it follow far behind j and 
Gray felt himfelf in a fituation fingiilar among 
authors -, not foliciting public favour, but foli- 
cited "to accept it. 

The Elegy written in a Country Church 
Yard has* become a Jlaple in Englifh poetry. 
It is eveii beginning to gef intoyears^ Of thofc 
that now frequent the haunts of thena that 
make verfes, or that judge of them, the greater 
part remember not the time when it was not 
recited with approbation : and when a few lag- 
gers, who witnefled its firft introdu6lion, and 
heard now and then a tone of diflent interrupt- 
ing the notes of admiration, Ihall have fretted 
their hour^ and away, the cuftom of praifing it 
will be entitled to the denomination of a good 
(ujlomy. which, io criticifm as wbll as law, holds 
of prefcription i being ^^ that whereof the me- 
mory of man runneth not to the contrary.** 

^ Though 



i'3i: 

-Though the curiofity of the Public had dbne^ 
nothing to pufli forward thk Elegy^ -Sagacity- 
might eafily have forefeen its' fucceft. - Medi- 
tation upon death is; and ever has heen, the 
occafional bufmefs or paft4meof mar^kind; and" 
though, like devotion, it cannot admit of the ' 

• • • • * • 

foblimer flights of poetry, yet, ^^htn the^mind 
has fairfy clung to the fubjeft with its fenfi* 
bilities Awakened, and their expreflidns withm' 
call, noirhing that is thus produced will be to-» 
tally void of intereft; The views, if not ftrik-' 
ingffom novelty, will be commanding-from 
ferioufnefs : and even ru'ediocrity in th^ fenti* 
ment'WiU be a paflpOTt . to general coffef^ond- 
cnce,- '- ' ' . 

The delufion too Under which GfAy lafeour-^ 
ed, that his chara£ter was a penfive one, and 
which, though not permanent, was periodical j. 
fcems to have lint its aid towards fitting hint 
for compofitionis of this kind. The frequent 
recurrence of any prdpenfity leads, by fure 
fteps, to the final adjilftnrtent of the charaderi 
and evert when • the properifiiy is ideal, the re- 
petition of the fits will, in the end, inveft Fancy 
with the habitudes of Nature. -Whatever part 
felf- deception ^ afifeftation may have origi- 
nally had in the matter,' Gray became, at 
length, hnafde, a melancholy man. The fea- 
tures bf his mind plied gradually to the caft of 
the mould his imaigiQation had formed for it^ 
c B 2. Of 
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Ofthc Uriguage of the feeling he became pof- 
fefled of a competent portion, as well as of its 
modes, to whicb^ on feveral occafions, he gave 
expre^on ; and on none more remarkably, 
than in compofing the Elegy under con0dera« 
tion, 

Ifj in^ eftablifhing the fortune of literary pro- 
dudions. Popularity eftablifhed alfo their worth, 
Cfiticifm would fin4 herfelf rid of one of the 
mod ulipleafing, as well $l3 unprofitabIe> .of her ■ 
talks. But this is not the cafe. The maxim 
*^ Vox Populi, &c.** takeiT in its full rangie, is 
not Hioi^'deftrg^ive to good government, than 
hUi:tful: tocfolmd criticifm^ To es^ftmine the 
Elegy written in a Country Church Yard, fo as, 
to reft ks'igBerift upon firm ground, its popu- 
larity fhojuld be kept out of view. Of fuch an 
^iaminatiqn the objedb is not to difcover ^hac 
hoi ; be0» faid, but yhat may. be iaid juftly. 
Criticifth afts not in the character of Recorder ^ 
but Q^.Jud^e. ^ It is not her hufinefs to bn- 
ORdsa dc'cifionsj but to dictatb thctn* • ^ 

- Of this Elegy I Jnd little xtk thfe - " Gener4 
D^flgn," \ e.ith'^r to praife or to blame. It 
difrers i^. iiothing rpaceri^l from the general 
diefign of all Meditatiqn^^cHi Daath, from Boyl^ 
XQ Hervey inclufive. . The fubjed h^s the ad-^ 
vantage of being inWreftlngj but the dtfadyan-* 
t*^. of l>eing convanton. The reader atteBd$ 
to it,Tr6m motives of dutyias well as of intereft* 

5\ So 
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So does alfo lh€ writer: though he (con flnds ; 
that piety .confers not poetic infpiration^ and 
that fublimity is not- the oeceflary offspring of 
a ferions fraime. The paucity of the topics 
prccludi^s circumvagationTi and the innoveky of 
the Views repi;iffs cfFufion. The fubjcct is al- 
ready as great as it can be made : and of de« 
, coration ,thc. execution wouJd.be difficult, and 
the expef imdBt attended with danger* 

:Of.tbc «.jKarticularPlan/' Criticifm with-' 
holds tfa^ cenRire, until ihe fhall haveUfceD- 
tsHtiedythe Qonceptioo^ Pofhaps the: au^ibpr) 
had no particular plan at alK A nuontfaier' of 
different views of the fiihjcft,: all of xhcm fcri-. 
ouS|.n^:Qf them commQn, and ii^any of^h^m 
inrtereftingi ;a<'e colleded fr^m different q^ar* 
ters^ jand [thrown together in that incoafeciKivcf 
tratn^ in which men ilaeditate^ when tbey me«^ 
dttate forthfinifelves. *^ Hi b^c insonditafaks.** 
like Viigtt's Corydon (whop is depsived ef 
lympaahy froon the bafenels of hrs objeA^ as 
the poet is ,of his praife, ffom degradmg:>hit 
fe^iloquy iftto a paftarai) the Meditator in the 
Caunti^ Chqrch*yard k fuppofed to.touch on 
the difffcrent topics as they arife to his «tnd, 
not pfcfcribihg th^ law of focceffion, bijt re- 
ceiving k. 

Of potts who had wrought on the TdbJeA 
biefere him, either incidentally or froiti pur- 
pbfcj he fttms to have followed no one com* 

pletel/ 
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pletely as st model, but to hafve gathefed occa- 
fionally from all. Parncirs Night»*Piecc feems 
to have been moft in his eye: though of Parncll . 
the fcheme is, in much, diflFerent from that of 
Gray. From Milton's Penforofo too he has 
taken feveral hint's^ and what may appear fur- 
prifing, fome even from his AUegfo^. From 
Thomfon and Collins he has been furnifhed 
with many images'"'; and fome thoughts are 
borrowed from Pope.- Materials 'brought to- 
gether from fo many different quarters, may he 
expected to form an heterogeneous whole. 
Adherence is not folidity : and we look not for 
a rigorous unity in a cento. 

' Of the ^f vcrfification^Idelaytheftriftexamin- 
ation^ until my proccfs (hall have brought me 
to the particular paflfages that fuggeft i t. Only, 
in general, it may be doubted, whether the 
Quatrain with alternate rhimes, has^'that con- 
nexion with the elegiac ftrain that many poets 
and. fome critics hive conceived. 'Dryden, 
who was eminent in both chanafters, is fa clearly 
of opinion that it is the moft magnificent oi 
Engliih meafuresi that one is apt jo wonder 
how it (hould have firft been thought of as a 
vehicle for a fpecies of poetry ^^ of which the 
charafter is gentlenefs and tenuity. It is the 
ftan^a adopted by Hammond. Sut the credit 
of Hammpnd's poetry was not of magnitude 
fufficient to giv? a cl^lTical ftamp to nqy kind; 

•r 
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of verfification, Mr. Mafon thought ntore 
favourably of his friend's authority ; and by his 
advice Gray was prevailed on to ufe the qua- 
tr^in> chat the merit and eaiinence of this poem 
might fecure to Elegy the exclufive and .un- 
difturbed pofleflion of that meafurc. 

Such was the idea of Mr. Mafon, of whofc 
fagacity in forefeeing events, the reader, from 
his fuccefs in this, may form no unfavourable 
idea. Yet ofthismeafure.it may be faid with 
truth, that it brings with It no monoentous 
aceeffion to the powers of Englifli verfification. 
It poffeffcs all the imperfeftions of blank verfc, 
acquired with all the labovr of rhime. Tbe 
cpincidenccs of terminating, found, by being 
alternatCj admit of an interruption by which 
they are either loft, or found at the expence 
of a labour greater than the gratification the/ 
bring : arid the ftanza,'^ by' being limited to a 

' certain^definite compafs, either forces the poet 
to end his thought abruptly, or to eke it out 

. with fupplemental and expletive matterj, always 
weakening exprefllon, and rarely concealing 

* diftrefs. It is fomewba^t furprifing that blank 
verfc, improper in* almoft all other fubje<EJ:s^ 
fliould never have been thought of as a vehicle 
for that fpccics of cxcurfive thinking which 
prevails fo much in the elegiac ftrain. Youqg 
has ufed it with* fifccefs in his great work^ 

ivhich 
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which, in difFufion and dcfultorincfs, approaches 
to i:he nature of the Elegy. 

Criticifm never feels herfelf more keenly ac- 
tuated with the fenfeof humiliation, than when 
ibe is laid under the neccffity of extending her 
ftridures. to ntiargins and title-pages. Yet 
circumftances will, at times, occur, to make 
fuch degradation indifpenfable. Of the poem 
now under confideration, the title might have 
cfcaped cenfure, had it not been originally dif- 
ferent from what it now is ; and had not the 
' author perfuaded himfelf to fuppofe, that when 
he altered it he mended it of couife. It is 
feldpm that the change of a title is a happy 
change. If it haft had a f^t in the imagination 
previous to the operation of compofing, or even 
during its progrefs, it has confiderably influ- 
enced the execution* It has fo led and r^u- 
Uted the train of thinking, and the mutual 
dependencies, that the fligl|teft: after-deviation 
from it is in danger of creating inconfiftency. 
It introduces a fpecies of confufion and iacon- 
fequence like that which was introduced into 
the Donciad, when Pope, at the inftigation of 
Warburton fj changed the hero of that pieces 
and which, tho* both the poet and hh Mentor 
kept botching at it during the whole of their 

f Bowycr.— It is to be hoped tkat. the executors of this 
gentleman will take (bme method of prev.enting from pe- 
rifhing the much curious information which his. profefi$on 
aod induftry enabled him to collet. 

lives> 



I 9 ] 

f 

ll**s*y'they were mK able to remove j though' 
the labour of F^ocruftes was doobleds and 
bctfh the tortured and inftruments<<^ tortiire 
i^^rc racked to produce accommodacionf. 

Grav hasinlorc^than once been luifortunate 
in 'his fancy of dhaoging his titles. He had 
compofed an Ode^ to which he gave the title 
of NcM'-Tide. Failing out of humour with 
this title afterwards^ for what reaibn does not 
appear^ he t new-chriftencd it an "Ode oq 
Spring/* Noon^tide, however, was in his 
imagiti3tion> when he wrote itj and it is an 
Ode on Noon-tide ftilL 

■** Reflexions in a Country 'Church-Yard'* 
was J the title by ^hich this jpiece'-was firfl: 
known ; a title plain^ fober, and exprcflivc of 
its nature ; but too undignified in the apprc** 
henfton of its Author, who pcpfuaded himrfelf to 
think ^* Elegy" .4 mcer nanfic. He Ihould, 
however, haveconfidered that, in .adopting thfc 
new title, he fubjefted himfelf tofevcrer rules 
of criticifnn than before j and fhwt hinrffelf 
out from many pleas in defence or palKatfiori of 
its defultory ftyle, 5vhich would have* bceivopen 
10 hitti ffloitt iti old title of ^' Reflexion* y a 



:• . 



• Pope did not Ipog furvive the change — hx the .private 
correction of Warburton, t find little that can treate. regret 
for thkt precaution of tlVe Poet, which prevented them 
from being- made publick* 

t Mafoa. . Jt-Mafon. 

C title 
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title iji ]wjiich little unity being promifed^ thcfc 
is little right to expef^ it. Beiqg completely 
put togedfccr tQQi before the; change of title 
took plac^ei c(nd fuffered^ after ^ the chan^, to 
remain in a great meafure as before^ it became 
charged with . incongruities toq obvious to 
efcape obfcryation. Thoi^h an^legy may be 
written in^aChucch-y^rd, asv^fcU asinaclofet, 
and in a Comttry Church-yard, even better than 
in ^^(wnow, yet court^fy itfclf muft pro- 
nounce it fanta(t^al> if an Elegy is to be writ- 
^n> tO'Chufe put a place, for writing it, where 
the conveniencies for that operation are a want* 
iiig> and where even the common implements 
either . exi ft not at alii or ,cx>ft by prcniedita- 
tvon. Who is there that fays, or would be 
endured to fay, /' I will take me pe^i, ink and 
" paper^ and get me out into a church-yard, 
*• and there write me an elegy; for / do well fo 
\f be melancholy ?" Parnell has carried the matter 
far enough, when he rcfolves to get out into a 
^hiwch-yardi and think oielancholy thoughts. 
? Jf the .writers of ftudied ferioufnefs, and 
recorders of premeditated griefs, would enfi- 
ploy one half of the time fpent in- preparing 
their fadneffes for the public eye, in examining 
into the propriety of introducing them to the 
public at all, the journals of poetry would hi 
lefs difgraced than they are with the. balance of 
of afFedtation againft nature. The ferioufnefs^ 
. ♦ which 



[ "■ ]- 

which embraces the heart, is not iht offspring 
of-voRtion, but of •irfftinft. It is not^a pur- 
pofe, but a frame. The forratur, that is ior-' 
TOW indeed^ i&i for no prompting. It comes'; 
without ^ ciW. It' court? not ad rh i ration. ' It* 
prefles hot'WHhe general eye;; but.haftens 
under CO verty antf wails its widowhood alone.' 

. • • » ■ 

Its ftrong-hold is the heart. There it remains 

elofe- curtained J imfeekig^' nnjien. -Deficacy arid^ 

taiVe recoil ix. the publicatiofls of internal griefs. 

They profane the hallowed ncfs -of fecret fad-* 

neft J and fuppofe felefted and decorated ex-- 

predion compatible with thfe proftration of the 

fb«l. ^ 

f- ' - • -. . • ■ ", ' 

Not only are they indelicate, and out of na- 

tTLire : they are alfo imprudent. Sadnefs is a 

tranfient feeling.. The violence of its effufions. 

produces its expenditure, as the agitation of 

fluids promotes their evaporation. Of its firft 

imreafonabl^nels, when the expreffion is only 

oral, little harm i^ donei for the language is 

perishable as the feeling: but " litera Jcripta^ 

m^rnt \' and wbcp the man whom ** melan-% 

choly had marked for his own" is found, ia 

violation of his vow, ** tripping on light i^n-- 

taftic toe," or the inconfolable huiband who 

was to cherifb no fecond flame, confents to 

comfort himfelf in one wife for the lofs of an- 

9lh^ra th^y find the public inpoffeflion of their 

C 4 written 
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writtfn wail ingSj^. and not a little out of temper; 
with them,, that they have not kept their word. 
Of the iirft I^rd Littleton, there are manvt 
fimple men of feeling who4iave fcarcely bfpuglitr 
themfelves to belleye,, eyea oij the? aqtbofity of 
the Remitter, th^t, after, the death, of his jLTacy,. 
he married a fecond wife. Enough of tlxis. 
. To the; locpngruities already fpecified, mayr 
be added ajsfOther in thi« Elegy, invefted aA it) 
is with its prefent title i. and that other yei» 
morp JElagraett. Gray h^d: originally laid his^ 
Meditation, at a time with- which the id^a of 
the operation of writing; w^ incomp^ibk. 
The " parting day ;'* the " glimmering l^nd^ 
fcape fading on the fights*' the f* plowman 
muming home, and leaving the world to dark- 
itels)" are images confiftent with the fdppbfi- 
tion' of z thinking mufer, ,but' irretoncileable 
^ith the procefs of writings or 6ven fcrawling. 
yet by a friend of Gray, a ferious, and not 
iiniritelligent perfon, who has put together 
t^erfcs himfclf, and. to whom I communicated 
this obfcrvation,* have 1 been called upon to 

fake notice, that the Author has defcribed him- 

« ' ■■'..■ . , . 

felf, in the Elegy, as carrying on his mufing 
hy moon-ligbt. 
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I. n. III. 

V Of th\9 Elegy the three firtf quatrains pte^ 
fent what may be termed the preparation. T<y 
fhe fcriouS exert Jfe that h to take place, it i$ 
n^ceflEiry, that the fenfis be firft properly got 
uiidier 5 or at Ickft that fach work be cut out 
jfbr them, as may prevent them from embroil- 
ing the train of penfivc thoughlfi With pro^ 
priety then has the Author made them the 
bbjefts of his ftrft care. With propriety too^ 
arc bearing zndjigbt Ifclefted j as the moft ref- 
rive, and unfriendly to mcditatioft,^ 2xA% df 
tourf^i Vequirrhg management the mofr. Gray 
^as pufhed ^is matter a point farther. Notf 
eontenfcd with their neutrality, he his proceed- 
ed to court their afliftance i and held out td 
Haem fiich ^^ guerdons fair ^^ as might win them 
not only not to obftruft meditation, but to act 
as auxiliaries in promoting it* 

When thefe guerdons are brought forward ih 

review; for the ear we have ^^ the found of th^ 

purfcw I* «^ the lowing of the herds, returning 

\ to- 
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to their ftalls j" ^' the tinkling (I fuppofe) of 
wcther-bells /' ** the droning of the beetle j" 
^nd ** the fcrccching of the owl;*' founds 
Ijot improper whCft taken fihgly, but deftruc* 
tivc when taken in the total, to that folemn 
Jlilnejs which is fpoken of.' Wc are tempted 
to think of Hogarth's. *J enraged Mulician,'* 
iwhoft rapture is deftroyed by an agglomeration 
of^ibunds, each of which, takeh feparatelyi 
i^tght have been with patience endured. ' 
J.: For the eye we are prefer ted with f tb? flow 
yinding oflf* of tl^p cattle j *^.thc plodding pace 
qf the retyrning pjowmanj" •" the . fading of 
the landfqape y\ and -'^ the moon, difcovering 
^y her light a tower mantled with ivy." Of 
thefe images, criticifm is content to admi( 
the propriety, whilft fhe denies their original-i> 
ityj and referyes to herfelf the right of ftric- 
tpre on the plan, according to which they arjs 
affeiiibled, and the manner in which they arc 
drawn. , . 

Jf thp images above recited are traced to 
|he poets from whom they arc taken, we (hall 
not always perceive «hem to have found their 
way intp the Elegy written ip a Country Church- 
yard, in an improved ftatc. Of |the curfew, a; 
heard by a man of meditation, we have the 
following circumftantiation in Rjlilton's Penfer? 
rofo^ ^ 

Oft, 
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Oft, on a plat of rlfing ground,* *- ^^' . ii; 

I hear the y^r-^curfe:^ found) ♦ . • 'Jl 
Over fome wide-wa^erM fhore. .. , .. 

Swinging flow with fuUen xfm* . ^ - »\ 

To this charafleriftical 6^ring Grajr hasthoughf 
proper to fubftitute the .cdirceit of Dhnfe ; ac- 
cording to which the. corfewnismadt to &11 
refuiems to the « day newly iiecehfed : a f^nc]^ 
mote fubtle t]Ban.rolid>.and.CD. which the jiidg- 
nient> if reconciled at all> is rccosiciled (bf. 

cffprt, , ,, .•- !• - V * * 

. Of Eveftinjg the ^approach is defcribedi^ ^thc 
£lcgy> as a proferpiufer would have dtfcribed 
it : ^' The gligimedng land&ape £ades on the 
fight i" let us hear Thomfon ^ . .., 

A faint erroneous ray: ' > • 

Glanc'd from^th' imperfeft furfi^cesof things, • . „ 
Flings half an image on the ftraihing ;Cye ; 
While wavering woods and villages and ftreams 
And rocks— are all one fwimming fcene. 
Uncertain if heheW t* 

Or, nwrre^comprefs'd in the thought^ afid in- 
vcfted with the fweethcfs of rhimti 

But chief, ' when evening Shades decay, 

• AnA thi faint lan^cape fwhnt awajj ^ *C 

.^ Thihe^h At d9u6t/uI/ofi Jiclift^ ^ - ' - 

. .A^id.that beftjiiour of multsg thine p ' :A 

t Summer. jOde to Solicd^e. 
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.And Collins t 

Be mine the hutthat vievrs 
—Hamlets brown, and dim-dTiftroverM fpircsy 
And hears tbUr Ihnple'bdl^ and mai^s, :o*er all^ 
•^ ; . 'Tby deyry £ng^ draw 
The^ gradu4 duflcy veil *. 

i Th^ iAcBiot making f$tinds of a'torcab kind 
give ';si: relief (to ipedkia the language of ^'- 
u&i) to. fiUnce^ tsaiot.Ttew« Tiuas wtoco Col^^ 
Hois iiia746 : . • ^ . , . 

Now air is hufh'd, feve where the weak-ey'dbat,. 
• With ftort flirill Ihriek, flits by onleaihefn wing ; 

' • » Or, where the beetle winds ' . - 
- - . Hisitaall, but fullen.hdm+. — 

The beetle of Collins and Gray is the *^ grey 
fi/* of Miltonj that in the pcnfivc man's* ear 
*^ winds his fultry horti;" Collins has changed 
the epithet into fuUtn^ by a happy mifremm'- 
hrance. 

In Parnell, in place of ** ivy mantling a 
tower," we have ** yew bathing a charnel^ 
houfe with dew." The ivy and. the tower 
might (land any where as well.as in a. church- 
yard; but the charncl-houfe vis <:lwir|^ftcriftic, 
and the yew is funereal. Of Pameli'si Innage, 
however> candor muft acknowledi^theftrcngth 
to be fo. great as to render it almoft ojFendve. 

* Odf to Evening. ^ f Ibid. 

la 
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n Gray the introduftion of'th^ Uwl'Ts pro- 
per. ParneU's Ravens might 'have foupcl ah- 
other place to croak in than a chifrch-yarfll 
and another tim^ fhan rtight'. But tht pari the 
Owl z&s in the' Elegy is iftipei^ln^nt an<i'ft)oi- 
ifli ; and e^thibits an exampfe of a ^;^riter(f^6ii- 
ing a fine image, hy piech'giX.^ ' Ofi'ifcnW^ fiiij? 
evening Gray had fecn the nibon fhining of/ 
a tower fuch as is htre dcfcnbed/ 'a1i oWt 
might be peeping out frorri th^ i^^^Vitli whicf? 
it was clad : Of the obferver, the ftatiW'rtifghtf 
be fuch, that the Owl, now Arsefgcd 'frorti* 
the mantling, prefented itfclf to his eye fh pfo:^ 
file, fkirting with the Moon^s l?mb. AH thiS is 
well. The perfpeftive i^ ftrrking : rfnd i\\^ 
pifture wtll defined. But ^tfife poet Wds' tidi 
contented. He felt a defire- to enlatgie iti 
And, in executing his pwpofr, gave it ac6ii3 
mulation without improvement^ The i^ea o? 
the Owl's complaimngis an artiftdiai 6nt j 'alid the 
viciws on which it proceeds abfurd,- Gray ftrotrlcf 
have feen, that it but ill befitted the ^rd oflVip 
dcm to complain to the Moon of an intru!Ton,j 
which the Mooli' could nOmore heip'thlan: hcr- 
felf. 'f - - 

I. 

I fufpeflrthis idea, of the Qwl complayj^pg 
to the Moon, to have beeA a ';borF8v^4' oh^^t 
though I do not certainly kf*Qw frt^m y(ho^^ 
Addifon, whofe piety deterred him Jrpm 
doubting that Religion was capaBle bf poc'f ic 

D cmbellilh- 
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cmbellilhm^nt^ has made the Moon tell a ftofy, 
and ,the Stars and Planets fing a devotional 
catch *• But of fancies approaching to Gray's^ 
I find no one that approaches fo clofely, as that 
contained in the children's book, where the 
little dog is drawn harking at the moon. It is 
^poftulation in the one cafe, and fcolding in 
^e other. Gray has chofcn the nioft refpeft- 
^1. But enough of this. Criticifm is content 
tp check a curbfity that wants an adequate ob- 
jed, and would fpare Poetry the mortification 
of finding herlilf tracked to theianes and blind 
allies where her, trappings were firft picked up. 
Though the complainp of the Owl is unrea- 
^nable^ her diftrefs is charadteriftical, and 
prettily . e^cprefled j, yet ** bower" is rather a 
gay jterm for an Owl's eyry ; and of the ap- 
plication of " i:eignj" where there are none to 
reign over, the propriety admits of doubt. 

A few words more on the exprejjion^ in thefe. 
three ftanzas. '^ Leaves the world to darknefs 
and to me,'' is quaint, and puts us in mind of 
great Anna, who 

- Does {omtAtQS!^ counfel take, and fometlmes tea f ; 

but quaintnefs is what every reader comes 
prepared to meet with in Gray. It is one of 
the moft marked features in his poetical cha- 
rafter, and fomctimes extends to his profe J. 

• SpeOator, N<> 465. f P^pe- % Mafon's Collcdtion. 

«« I am 
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*• I am come/* (fays he, in one of his letters 
to his friend) " to town, and better hopes of feeing - 
you.'* « How little are the Great^'' was the do-' 
fing line of a ftanza in that Ode*, where it is ^* 
faid, that ** they that creep and they that fly, ' 
Ihall end where diey began :'' and fo he fuflTcred 
it for fbme time to ftand, in application^ no* 
doubt, of his own idea of a clbfing thought,' 
which ought, as he exprefTes himfelft,- ^ to 
have a flower ftuck in it," or ** to be twirled *• 
off'into an apophthegm." The" flower, KoW-^ 
ever, in time, ceafed to pleafchim: yet, with' 
ib faultering a hand did he pluck it our; and' 
fo awkwardly did he re^-adjuft the parts that 
remained, that, as his Editor obferves, the 
change was for the worfe, and the thought lo(l:' 
its original poignancy J. 

When I am told that " all the Air a fol^mn 
ftillnefs holds," I hefitate, and endeavour to 
difcover which of the two is the holder, and 
which is the held. If it is the jlir that holds 
the ftillnefs, too great liberty is taken with the 
verb; and if it is the ftillnefs that holds the' 
Air, the aftion is too violent for ft) qiiiet a per- 
fonagc : but the found was ncceflary, to aflifli 
the bell-wedders to complete the* lulling of the 
folds. 

♦ Ode on Spring. f Mafon* % Ibid. 

D 2 Having 



Having cflearcd the lyay iiji the preceding 
ftanz^s^ , \)^ . naw enter;s i^poi^ bis grq^und, apctj 
layaiHtfjbi^/^h^vrch-^yard ifl i^ece Gri-, 

ti^i^ jffcicd, juo^ble- to anfwp the queftioii, 
<^.^.h^ kjt^fi mpft proper phur^hi-yard ?'\ 
Whc^h?f v^ert lp.e t.afif iq^ Church-yards i m^ 
Zy if\d^)OfX;oi j(^af(ibiU^^ rciquired ia ttis^^ ai 
wejtlj^^^ .JP ^f^^r n?.o4ifiwiipas of terrene fur-c 
f^Q^e^ TjAfiT^lj^Wi^ejfiMA. .. Not' do I know tha^^ 
I^!5,ijj:^,.p£:jt^Q ,QtJjer. Ep^Jifb ^rchiteds, cvcj 

lai^^.fjutj^. Chiirch-yar4 ^ tkjfugh it appears 

Cj^yrc^-^^ffJ has ^^eord^fignpi : Byt the fancjr 

tolozzi, has not been able to prodxice frorh it 
any tfiipg th^t ryiaj^es^ a'decifiye appeal to any 
one reeling, or the heart. 
. ?fe1th^f of Parnefl;^ nop of Gray, does tbc 
C^prgh^-j^^rd contiiin:a^y thing.thjat anj churcli- 

5tMrBi^'^^??^S^"^^i'^'' .pf PaxneJl^ the Church- 
ya^^^^c|.its,cf;viro4:i;s:are thus presented to the 
R5?|4<;r'iuy|ev^f- *^ I« diftant .profpeft, a lake ; 
*5.fj^^i(j^ on i^s bofom, the Moon, furround- 
*[>5^i b^,3tai:$, havvng for ground a. ftcy deep 
" azure: on the right, rifing grounds, ^^retiring 
*« in dimnefs from the Jight :" oh the left, the 
" ChuiVh-yard j or (as he, in imitation of the 

• . » ; ■ ■ 
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, • • - - • Called by them Policy. 

'^ Hebrew 



t " ] 

** Hebrew fimplicityi calls it) the Place of 
^y Gravis^ furrounded by a wall, which is lav- 
«/ ed by a filent ftream : a fteeple, belonging 
«'- no doubt to the Chiirch: a charnel-houfe, 
*^ over-canopied with yew : graves, with their 
f^ turf pfier-bound : other graves, with fmooth 
y flat ftones infcribed : and others flill, fplen- 
y didly done out with nnarble, &c." 

Gray's Church- yard is thus connefted with 
its adjunfts, and prcfented to the Reader's eye. 
' «^ In near profpeft, a Village : herds and la- 
^^ bourers returning home : glinnmering land- 
^ fcape : tower ivy-mahtled> having for crefl: 
" an owl, in profile and perfpeftive, fkirting 
«* the moon : • rugged elms : fhady yew : an 
«' old thorn ; and the furface fwelling here 
«' and there with common graves. Hard by is 
" a wood, a nodding beach, and a brook 
<' running over pebbles." 

Of the two Defigns, taken in a general view, , 
that of ParncU feems the nnorc perfeft. The 
aflfemblage takes in every thing that ^ Church- 
yard (hould contain i and ^ gradation of graves 
is introduced, with cjue attention to the diflinc- 
tioii of ranks, which is not loft even in a 
Church-yard. In this refpeft Gray's Church- 
yard is imperfedt, and the imperfeftion has 
deprived his meditation of fome of its intereft. 
It has, befides, no charnel-houfe. In other 
refpedls it is much as it ftiould be, which, at 
.6 beft, 
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bcft, is but 9 negative merit. The abfence of 
blemifh is not pcrfeftion : and of that Officer, 
fmall will be the claim to praife, who, com* 
plying with the rule of the fcrvice, comes out 
to mount guard in his regimentak. 



IV. 

Of inaccuracy in the formation of the thought^ 
the fourth quatrain furniflies fome examples. 
It is more according to truth, as well as con- 
venience, tofuppofe a Church-yard hedged round 
with trees, than planted with them. A Church- 
yard is not a thicket. A human body buried 
at the foot of a large tree, with ftrong Ipread- 
ing roots, is more confonant to poetry, than 
to practice. It is not true, that in an ordinary 
affemblage of graves, the '^ turf heaves in 
mouldering heaps." If the ground heaves, no 
doubt the turf will heave with it : but the 
*' heaps," if they are ** mouldering heaps," 
muft heave through the turf, not the turf in 
them, ** Rude forefathers, of the hamlet," is 
equivocal. The forefathers of a hamlet fliould 
mean other, ancienter hamlets. But of ham- 
lets there are no genealogies. Among thenii 
no degrees of confangiiinity are reckoned. 

V. 
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The two following ftanzas contain a para- 
phrafeof the twolaft lines of the precedingi viz. 

Each in his narrow cell for ever laid. 
The rude forefathers of the hamlet deep. 

And of this Paraphrafe it may be granted 
that the language is pleafing ; but of the cir* 
cumftances brought into view, there is no 
pointed and refpeftive application to the dif- 
ferent orders of dead that are fpecified. Though 
the flcepcrs are fubjefted to claffification, and 
diftinguiftied into four fcts. Reapers, Tillers, 
Team-drivers, and Wood-cutters; and though 
the Roufers to morning labour are alfo enu- 
merated as four ; yet the departments are not 
fct ofFdiftinAly, nor are the founds that arc to 
foufe, charafteriftically appropriated to each* 
Neither the *' twittering of the fwallow," nor 
the •* clarion of the cock," have reference to 
one f<ft of fleepers more than to another : and 
the ^^ echoing horn'* feems to h^ve nothing 
to do with any of them. What is meant by 
the *' breezy call of incenfe-breathing morn," 
as an help to early rifing, is not very plain : 
though this is one of the lines Aat it is thought 

creditable to apprehend and feel. 

Thorn- 



Thomfon, indeed, has afked the following 
queftion : 

Falfely luxurious, will not man ariie. 
And, fpringing from the bed of floth, enjoy 
The coolj the fragrant^ and the filent hour * ? 

But the motive contained in this expoftulation 
is not phyfical, but moral ; it is ^direded to 
thofe that are already awake, but who, from 
lazinefs, continue a-bed, when they Ihould be 
ftirring about. 

^« Twitter," applied to the fwallow, is one of 
thofe words whofe meafure and articulation are' 
fuppofed to refemble what they denpte. Gray 
found it in Dryden; and, as Thomfon had 
done before him, took it on trufl:. But what 
ftall wc fay of the " clariBn of the cock ?" It is 
AC doubt allowed to Poetry to exalt the litdcy 
by comparing it to the great 5 but, funt certi 
jhfes. To fwell out an infignificant little ani- 
mal, by an accumulation of glaring trappings; 
and to compare his little fhrill pipe to* a bold 
inftrurnent of martial mufic, is to fubje6l the 
animal, as well as the dcfcription, to contempt. 
Incredulus odi. 

When Cupid, in an Ode of Anacreon, gives 
the name of winged Dragon to a Bee, and calls 

» • Summer. 

the 
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the punflrure received from his fting a ".mortal 
wound," the levity of the piece, as well as the 
defign, reconciles us to the hyperbole. In 
making his grey fly " wind a horq/' ^ilton has 
gone fully as far ^s he ought. It is not enough 
for the jufti&catijon of Gray, that his offence 
is nojt greater th»n Miltpn's j that <^ cl;^ripn" 
is not more to the cock, than ** Horn*' isxo.thc 
beetle. The juftnefs of poetical defcription 
h49 notljiflg to do with the doftriAe pf rafios, 
Hanalex's adyirc concerning chafte playing^ 
applies , equally to chafte defcription. There 
noay .be an ;" outilepping the nciodefl:y of na* 
ture'^ in both. 

If *' ftraw-built (bed" be meant as defcrip* 
tive of a fwall«w*s nefl:, it is an affeded cxpref- 
fion, and adopted in defiance of obfervation, 
A Ihed is a roof or covering : the roof or co- 
vering has, in the cafe of a fwallow*s neft, nor- 
thing to do with draw ; nor is it built by the 
fwallow at all. 

In 'i;he fixth ftanza we are told, that ,the 
•* blazing hearth burjis :'* although it is ob- 
vious, that the hearth neit;he^blazes nor burns.; 
butrthe £re upon the hearth. But more than 
this might be forgiven to the pifture of do- 
meilic Ifappinefs which the ftanza holds our, 
and which is drawn with great intereft, and 
much fimplicity. 

E Thorn* 



E a^ ] 

I 

I 

Thomfoa had faid^ in a cafe fomewbat Titni^ 

In vain for him th' officious wife prepares 
The fire fair blazing, ar^d the veftment warm i^ 
In vain his little children, peeping out 
into the mingling ftorm, demand their fire. 
With tears of ardefs Innocence, Alas ! 
Nor wife nor children more fhall he b^ol4. 
Nor friends, nor facred home** 

Here are the fame images. The blazing fire j 
the bufy wife plying her evening care s and the 
children anxious for their father's return. They 
occur alfo in nearly the fame order. The 
image of the children, however. Gray has im-^ 
proved by the addition of a tender ftrokc not 
]n the original : 

Nor climb his knees the envied kifs to ihfre« 
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VII. VIII. 

In the feventh quatrain is contained the dif> 
criminated catalogue of the dead, already al- 
luded to; and in the eighth, the caveat to 
grandeur and ambition. Of this latter ftanza, 
however, the laft two lines ferve little other 
purpofe than to complete the nuijiber to four. 



♦ Winter. 

'The 
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Th8 idea was already fully in our poflclfibfl* 
" Grandeur" is but ** Ambition" in his Sunday's 
tlothes. Ambition's •' mockery," and Gran- 
deur's ** difdainful fmile," are the fame : and 

f ' ' ' . . ^ 

the " ihortj but fimple annals of the poor,'* 
are their ** ufeful toil ; homely joys ; and ob- 
icure deftiny.'* But this is a fault chargcablfe 
on Gray throughout the whole Elegy. lit 
every defcriptioh we recoghi^e the rhetorician^ 
ftudioufly prefenting his objeft in a multitudfc 
of different afpedts, and Creating an artificial 
cncreafe of dimenfibn by a minute and tedious 
enumeration. 
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n the three firfl: lines of the ninth ftanza lit 
inculcated a ferious truth, by way of check to 
the fneers of grandeur and aitlbition. But 
JSeauty is forced awkwardly into the company of 
thefe fcdlFers. As Ihd was -*no accomplice in 
their nrfockery, Utit is Unjuftly, a& well as uo* 
politely, involved in their mortification. Of 
the third linfe the expreflion is faulty, becaufe 
it is ob{i!urc« The fignification of the word 
*' await/' as not yet pointedly afccrtaincd. 

E a . Whe- 



Whether docs the hour of death await pomp 
and beauty; or do they await It ? Both modes 
of phrafeology have examples in our language. 

, Even as the wretch, condemned to lofe his IHe^ 
Atvaits the falling of the murderoite kiiife j 

is faid by Fairfax. But the other is the mbrfe 
generally received ufage. We rather accuftom 
ourfelves to fay, that " the evil awaits the fuf- 
fereri" than that " the fufferer awaits theeviL*^ 
According to this view, it fhould be awaits. 
But as by this m^ans the nominative and the 
verb would change places, and the arrange- 
ment be awkward to an Englifh ear> in 
fevcral editions, and particularly in Mr. Ma- 
fon's, it has "Been printed *^ awaif." There is 
a difficulty both ways. When in the ufe of 
any expreffiony an sCuthor finds himfelf fo pinch- 
ed and befet> he ought to abandon it altoge- 
r<her, and fubftitute one of more extcnfiv^ capa- 
'bility. 

The ftanfca concludes with a -conceit. It is 
not true> that *• the path of glory leads htit to* 
to the grave.*' Nor is it beeaufe it is the path 
of glory that it leads thither at all. ParnellV 
thought, with lefs conceit, has in it more of 
intcrcft, and much more of piety. 

Death*^ but a path that muft be trod. 
If inan wpuld ever pafs to God •». 

• NiglitiPiecc. 
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. In a feries of ftanzas that foUoWj tht Autlidf 
fets himfelf to expoftulace with the proud ^ 
and undertakes to prove the abfurdity of the 
contempt which he fuppofes thcni ready to 
pour vn the " unhonourcd dead/* for their 
want of more fupcrb monuments, from a regu* 
lar fucceflion of common placeSi 

1. It; was no faidt of theirs that they bad them not^ 

2. They would have ftood them in little ftead* 

3. Word^ and geniirs may be without them* 

4. It was the iiijuftice of fortune that made them 

want them. 

5. The account was balanced for them another way 4 

All which topics are handled with decent plau« 
fibility, and at decent lengths 
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X. 

It is in the tcntli ftanza that this tram o( 
thought commences. But the introduction is 
not clear of incumbrance. *^ Impute not to 
thefe the fault,*' is an affefted and inadequate 
expreflion for " don't treat them With fcorn/' 
The two laft lines are the moft majeftic in the 
whole Elegy. But they contain an appeal to 
feelings, which none but thofe who are &> hap- 

4 py 
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|)y as to have been bred up in a vencratiorf tot 
the folemn fbriris and fcrvicc cff the National 
Church, can expcft to poffcfs; The palate of 
a Sectary, accuftomed to the reception of flen- 
dcr fodds, will naufcate the full meal fet be- 
fore him. in thefe lines : 
« 

Where thro* the- long-drawn ifle, and fretted vault, 
* The pcaliftg anthem fwells thtf note df ptaife. 

Of this lad line, however, Criticifm muft remark, 
*that either the compofition of the thojught is 
faulty, or the arrangenient of the expreffion is 
inverted. It is-not the anthem thit fwelk the 
note, but the agglbniteration of notes that fweHs 
the anthem. I am content to fuppofe this to 
have been his meaning; communicated in a 
mode of arrangement, unplcafing to an Eng- 
lifh reader in his own language; but of whicH 
he admits the propriety in Latin compofitions. 
I have fcen this line moft correftly transferred 
into that language in many differeut modes, 
all of them meritorious, in a colleftion of. ex- 
ercifes written by the Boys of the firft form in 
Merchant Taylor's School, and fent to me with 
a view, of which I will not gratify my vanity 
with the publication; though, juftice requires 
that of the worthy matter I Ibould folace tfie 
labours, by recording the unwearied diligencey 
and by bearing teftimony to thofe abilities that 
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arjc exerted in forming the rifi^g hopes of an^ 
pthpr agc» 



XL 

Fault has already been found with Gray for 
conforming to the afFefted ufe of participles in 
place of adjeftives. •* Honied fpring;" " mad- 
ding crowd, &c." " Storied urn ;*' is of the 
fame family, and even more exceptionable, be-^ 
caufe liable to mifapprehenfion. The meaning 
of the epithet is, ?* having ttorics figured upon it.*' 
In the Penferofo of Milton it is to be found as 
an epithet applied to window?, of which tbepanef 
^re of painted glafs. It is alfo ufed by Pope. 
f* Flattery foothing the ear of death," is cha- : 
.raftcriftical. What is faid of '^ honour's voice" 
is not faid happily. There is a want of appro- 
priation. '' Silent duQ,'' is one of thefe expref- 
fions, which Vx)ltaire ufed to denominate de^ 
Suijfts 5 always ready at a call, and willing tp 
engage in any fervice. 



XII. XIII. 



In the two following quatrains is well de-? 
feribcd the depreflion of genius under ignorancq 

and 



and poverty. But here too allowance muft b< 
made for a little of the old leaven. Hands are, 
fnetapborically, feid to ** fway the rod of em- 
pire,'* and literally tq bring forth founds from 
the lyre. ^^ Living lyre" is from Cowley j 
and of his obligation to the royal poet of Ju- 
flahj for the application of the idea *^ awake** 
%o the eliciting of founds frongi the harp or lyre^i^ 
be has thought the acknowledgment deferv- 
ing commemoration. In ^he whole of the 
^Icgy, Criticifm has not been able to find two 
fnor^e happy lines than the following : 

Chill penury repiefsM l^eir noUe rage,^ 
And froze the genial current of theipul* 

Here are really two ideas. Penury, in tht 
charafter of froft, deprives the currfent of ict 
jbeat, and checks its onward motion. I and 
vnwilling to fuppofe the metaphor to be t 
iDroken one s and that Gray jumbled iflto one, 
the images of horfemanfhip, and watery mo- 
tion, as Addifon has done in the following coy- 
plet : 

I bridle in my ftruggling mufe with pain, 
Xb?Lt lon^s to launch into a nobler ftrain *^ 

• X>etter from Italy* 
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^t the tt>*lanclioly .truths that gredt parts 
ftrc often kept from expahfioiij by the influ- 
encc of poverty and ignorance, the fourteenth 
Stanza fecms to pfoniife the ifluftr^tion, by re- 
ference tnade^to analogous depreflionsof eisecel- 
lence in the material and vegetable kingdoms* 
]piit fnoce : is proipii^ tf^an pierfariTTedi The 
examples are made tip. of Ihewy imagffi $ but 
they fireik^t e^aaiples in poipt* Nan era! bis 

l6£US. 

Thepropofition tpbeiUuftrated vm» f^that Ia<^ 
'^ tont pKdflibilities of perfection^ Which favour* 
^^: abk fi|aiacions:anjd circumftances might have 
*' ^f'^^Skf $^^n ^r? fometimes^ by circumftan^res 
*' of an uatowardly kind, prevented fto,m being 
" dulyuflfoj^dfid/* Q£ tbi? paction: illuftra- 
tions might eafily have been fqiuid, had not 
Oray confounded it with another, equally true 
with the former, yet altogether diftinft. That 
other pofition is, " that of perfeftions alread/ 
*^ unfolded, there may occur extrinfic caufes to 
«* prevent the beneficial difplay,**^ 

F ^ It 
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It is of this latter pofition, that Gray h2t§ 
given the illuftration, in the images of *^ the 
*' g^fff> whofc brightncfe is fiid by its depth in 
•^ the fea i" and of ^^ the flower ^ whofc beauty 
*« and fragrance arc lofl:,' on account of the 
<^ defert in which it grows/' It is nothing to the 
iliuftration of the /^r^ifr pofition^ that the flower ^ 
bluihes unfeen; or that the gem may grow yo"^* 
where no hand can reach k. Had the 
brightnefs of the gem remained folded up in 
the cruft'y or the flower been froft-zupt in the 
hud^ the images had been in point. 

Of the images themfelvcs I have already al- 
lowed the merit. They Jirc both, however, to 
be found in Thomfon, from whom Gray feems 
%o have borrowed more than he thought fit 
to acknowledge. Speaking of the influence of 
the Sun, and univerfal operation of light % he 
fays *| in the way of addre& ta the operator. 

The unfruitful rock itfelf^ imprcgn^'d by thce^ 
In dark retirement forms the lucid ftone. 
The lively diamond drinks diy pure^ rajt*^ 
Colle£ted light compadt. 

And. d.rcribi„g .he r«,r.,„.« of , n.rd 
beauty t> 

As, in the hollow breaft of Apennint, 
Beneath the (helter of encircling hills, 

♦ Summer. f Autumn. ^ 
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A myrtle rifes, far from human eye^ 
And breathes its balmy fragrance o* er the wild ; 
So flpurUh'd, blocming^ andy unfeen by all. 
The Jweet Lavinia. 

In the former example, the " diamond" of 
Thomfon becomes the " gem" of Gray i both 
zrc formed in retirement I though Gray has chang- 
ed the place; and tranfplanted the diamond 
into the fea^ for caufes that do not appear, and 
with a propriety of which Criticifm entertains 
a doubt* Both flones arc of " pureft ray." 

Of the latter image, the identity is ftill more 
obvious ; although it has been difguifed by the 
change of a myrtle into a flower i and, per- 
haps, by a Ihifting of the . fcene from Italy to 
Arabia Deferta. Why a flower was thought 
better than a myrtle; or a defcrt more proper 
than zfhelttr^d wafte, for rearing a tender plants 
we are not informed. To fee the fenfc of juf- 
tice return, is pleafant even when the return 
is late. Gray^ toward^ the end of his life^ 
dived to the bottom for the gem; and, hav- 
ing brought it up, replanted it in the earthy 
to be brought forth as occafion might calK 
To the myrtle he made more fignal amends^ 
for its long transformation into 4 flower, by 
piakingintereftwith the Chancellor of the Uni* 
ycrfitjr of Cambridge to hav? it created abifliop, 

^ % Thjr 
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Thy liberal heart, thy judging eye, 
T)xtjlbwer unheeded ikdSL defcryt \ 

And bid it round Heaven's altar Ihed^ 
The fragrance of its blufhtng head; 
,. Shall raife from earth the latent ^^w. 
To glitter on the diadem *• 

Thomfon's myrtle *' breathes its balmy fra* 
grancc o*er the wild i'* Gray's jlower " waftes 
its fweetnefs on the defertair." /^ Waftcs," ia 
place , of " breathes," is an improvement ; 
though, whether om air is more *^ defcrt** than 
another^, the authority of Shakelpeare liimfelf 
will iidt hinder us to doubts 

It is often entertaining to trace imitation* 
fo.^cteA the adopted image, the copied dc- 
fign, the transferrea fentiment, the appropriAt- 
ed jphrafe, and even tlfie acquired manner and 
fraft>e, under all the difgiiiles that mutilation, 
combination, and accomnhodatioh may have 
thrown around them, nriuft require both parts 
^nd diligence j but it will bring witlh it ho or- 
dinary gratification., A book, pi-ofeflcdly bii the 
^' Hijtory and pfogrefs of imitation in poeti-y,^ 
written 'by a man of pe'rfpic^city, and.an adept 
in the. art of difcerning litcneffes, even when 
ijiimjjtej with exanjples properly. fele<3;ed, and 
graciations duly marked ^ would Viake an ifn- 
pprta^nt 5icceflion to the^ ftorc o*f human lite- 
rature, and furriifh ' ranbnai curidffEy' with ah 
j>i^ regale. ^ ,- 

• {nftallatiop Ode. 
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I remtmber to iiave once heard, I know not 
where, or from whom, that Swift had projeft- 
ed a w6rlc of this kind/ But Swift was full of 
projeds; and fcarceljr p6ffeffed fteadinefs or 
induftry fufficient to carry fuch adefign through* 
I ihould have had better hopes of its fuccefs in 
the hands of Addifon than of Swift. But I 
return to Gray. 

To the exprej^on in fome parts of this Stanza, 
certain objeftiohs have been jpropofed^ The 
word " bear," is thought to be improj>crif 
ui^d, atid to have been produced by the exigen- 
cies of the rhyme s " the caves of ocean fup* 
porting the {)recious ftones that are fohned 
there,'* is faid to be an idea inept and infig- 
illBcant. To this it has been urged in reply, 
that " bear,^' in khrt paffage means " produce,'* 
in analogy to vegetable birth. But I am not 
fure that the anak>gy is not rather to aitimal 
produftion. Thus Wdler, in a fimilar cafe, 
fpeaking of thre fea : 

I 'tis fo rocklefs and fo clear. 

That the rich bottorti ddes ^pfeir 
PavM all with precious things^ riet torn 
From fli^ywreckM vefibls, hut there horn *• 

And of the iipplicarion of ^ born" to the flower 
itftlf, the ifarile may be the account. It is not 
tnctaplxyfidilly ufed to denote neceflity or fatei 
"^jyt phyficiTly to denote prodoftioTi. " The Ufe 

* JJoving at iSfft-figlit. 

of 
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of " born" for " dcftincd/' is too proverbial 
for poetry. 

*^ Pureft ray fer enc/' has. been ccnfured hy ^ 
iomc as obfcurc, and by others as redundant* 
But that an exprellion, which feems to. have 
been iludioufly foi^bty fhould have had no 
meaning in the mind of its author/it is fcarcely 
reafonable to fuppofe. Gray, in the maturer 
part of his life, addi^ed himfelf to the ftudy 
<^ natural hijQtory. It is not impoflible that» 
in fome of the writers he hild read on thefe 
lbbje6t$, he had found ^^ ray fcrcne i* [raggio ^ 
fsrefio i] ufcd, as a technical term, , for what^ 
in precious ftones, is CQmmpJily P^led th^ 
water ^ 

« Pureft r^y,** taken by itfclf, i$ the cxprcf? 
fion of Thomfons who afterwards calls it 
f« cpllefted light comp^db/* acpprd|ng to a 
mode, not uncommon with him, of thrufting 
11^ his noiin betv^ixt two Jhouldering epithets; 
in the ufe of which mode, he and his fello\^ 
imitators were, as I have heard Savage hu- * 
moroufly obferyci iept iif cquntefuinfe by Mil- 
ton's " human, face divine f," 

Of this Stanza before I conclude the exa-> 
^ination, I am filling to gratify the Reader 
with a communication qn the fubjed, madp 
me by the late Dr. Calvert Blake, a gentleman 
fjf eminent taftc, and moft.extenfive.acquaii^t* 

t Paradife Loft, Book iji. 
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aflcc with the body of EngliQi poetry^ and 
who, by th€ cabals of trufted Malignity, wa$ 
dnvn from high hopes of merited preferment^ 
and forced J through a feries of accumulating- 
inisfor<tunes (of the greatcft part of which, as he 
informed me, he had a regtilar prefentiment), 
to feek refuge An the mountains of Wales, 
where he taught the private fchool founded by 
the bcnefaftion of^the late Colonel Perkins, 
till death put an end to his diftrefs. 

It was the opinion of Dr. Blake, that Gray 
was drawn into this exprefllon incidentally, 
by the inftirtftivc operation of his ear, prefent- 
ing him with indiftindt and faint renewals of 
founds which he had treafured up mechani- 
cally, and without purpofe of recal. Thorn- 
fon had faid, " pureft ray,*' and Milton, with 
an arrangement very like the prefent, " fo 
thick a dfop ferenc J 5" and from the two toge- 
ther was formed by- Gray his ** pureft ray fe- 
riene. '* Thus far Dr. Blake. Whether his 
conjefture be well founded, I do not here 
mean to inquire. 1 The coincidence of rhythm 
and form is remarkable. " Drop ferene,** is a 
tranflation of " gutta ferena," a technical ex- 
preffion for a dife'afc of the eyes, proceeding 
from an infpiflation of humours, and terminat- 
ing in the lofs of fight. Of the application of 
the ttrm/erene, to a cafe where there is a total 
(hutting out of light, Phyfic may be left at her 
own leifure to give her account. 

{ Paradife Loil, Book iii. 

XV. 
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XV. 

Of the fifteenth Stanza I find little to praife 
cither in the Poetry or Politicks : for politicks 
it does contain i although it is part of a nqte-. 
ditation on Death. Gray had pafled his youth 
like mod: young men> who are taughtj or te^ch 
thennfclvcs, to confider fpniething peculiarly re* 
fpeftable as afibciated with the charafter of ^/^^ 
Of the ebullitions of his uninfoxniQd youths lie 
was unfortunate enough to referve confiderablflt 
part for the plague of his riper age. Of hi^ 
whiggifh prejudices his poetry is full. 

That whiggifm is the bcft poetical fide of the 
queftioD> Candour is content to allow. If it 
feldoofi puts much money into the Poet's puric| 
or brings with it much quiet to his mind^ it 
is ufeful to him in the way of his pro&f* 
fion ; and when he works him&lf up to fadiony 
he may be faid to '^ labour in his vocation.*^ 
Of Liberty, the idea is fo vague, and the dii- 
menfion fo little fettled, that the Poet maf 
make of it what he wiH. The fairy land b ali 
his own ; and, however fantaftic his combipa^ 
tions may be, he will not want for fantaftic 
hearers t^ Men to his tale. 

5 He 



He n>ay tr««forflpl his Mortal into a ^ God- 
dcfs" at will. He may chufe out for her what 
proportionSj and inveft her with what attributes 
he chufes. He may array her in robes that 
arc ", heavenly bright." He ipay defcribc 
her as offering " Blifs" with profufion, and ready 
to |)e delivered of "Delight :" ''Ple^fure" walk- 
ing, Growned,with her arm in arm ; and ^^lenty," 
•dreft in fm^iles, bearing up her train behind ; 
whilft fhe fcatters her gifts on every fide i giy- 
ing to Nature gaiety,' to the Sun beauty, and 
'to the Day pleafure f ; When he has thus finifh- 
cd off his goddefs, he may think of introdu- 
cing her into companys and, whatever be the 
fate of her gentleman uOier, the Gediefs is fure 
of being well received by ihofc that know thb 
value of fuch a vifitant. 

Whatever may in general be urged of admit^p 
ted on the one fide or the other, concerning li- 
berty, Criticifm muft be allowed, with pertina- 
city, to maintain, that the political creed of 
Thoma* Gr^y had nothing to do in the Elegy 
written iii « Country Church-yard. Not only is 
this inffrtign out of place 5 it is aifo ill-timed. 
The zealots of rebellion are no longer heroes in 
Britain i ^aqd the appeal to the admiration of 
the Rej^der, i§ toflfed bide in the Author's face, 
'Other ,times have brought with them other 
principles. Tempora mutantur fs? hos — . The 
fijbtle diftinftion, and inflammatory reafonings^ 

f Addifon. Letter from I^aly, 

G that 
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that countenanced the fhedding of fan£lified 
bloody are no longer allowed a hearing. Evei^ 
the whiggifh Addifori has declared fuch reafon- 
ings to be profanation i pronouncing, almojft 
a century ago> and of his own favoured Mil- 
top^ th^t 

■ Now the language can't fupport the caufe •. 

Of diftinguifhed niodels of human excellencf^ 
^— of charadlers high-Hniihedj both in under-* 
{landing and heart, there is no want, either i(i 
the general hiftory of mankind^ or in the par- 
ticular hiftory of this iQand ; and AftpniihmeQt 
cannot help doubling her ufual portion of won- 
der, that from among the aOipmbled w6rthie$ 
of the world. Gray gould find nqne deferving 
feledlion, as patterns of greatnefs to Man, fayb 
three defperatc partizans of fadtion, and pro- 
moters of a rebellion, that fubverted both the 
laws and government of his country. 

Of thefe three charadters, only one is held 
up to any cenfurc. Even on him the cenfure 
is made to fall obliquely, gnd after it has had 
its force broken by a whiggifh arm* The cen- 
fure itfelf too is of whiggifli make/ Of Crom- 
well, the crime is declared to have been the 
Ihedding his countryW blood. For his King' 
Gray returns *f ignoramus" on the bill, 

* Recount of the greateft Engliih Poets. 
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XVI. 

In the uxteenth Stanza is contained more^ lii 
the way of allufion to thefe heroes and their 
tranfaftions j but allufion, at which Criciciffh 
finds herfclf obliged to ftop (hort* Though 
the evil temper of the iitats did enable them to 
,** conrinnand the applaufe of liftening fenates,*' 
which is poetical language,, for being well heard 
in the Houfe\ yfet^ with what propriety, can any 
<>f them be. laid to have " fcatter'd plenty o'er 
a fmiling land ?" Of a/land that has its plough^ 
fiiare turned into a fword, the plenty is not 
great : nor was England dreft in fmiles in the 
time of the great rebellion* 

In this Stanza too, Gray is guilty of an in^ 
confiftency. ** To defpife the threats of pain 
and ruin,*' is not of the clafs of virtues that 
the poor man's lot forbids, even according to 
the views of Gray. On his f' village Ham- 
den,'* notwithftanding the meannefs of his lor, 
he forgets that,, in the former Stanza, he con- 
ferred a dauntlefs breaji^ in all the forms of 
inycftiture. But the difgrace of this incon- 
Jiftency is due to him, for having, on an occa- 
JBon like this, fufFered his mind to be bewil- 
dered with politicks.. It is a great blot upon 
the piece. Of a work, fuch as this, the fcnti- 

G 2 ments 
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ments ought to be fuch as every heart will re- 
turn i the appeals, fuch as every mind will 
admit. Death generalifes the fpeciBcations of 
political tenets. The GrAve takes in all parties. 
There is no Shibboleth among her fubjefls* 

The " reading their hiftory m a nation'i 
jeyesy'' is a thought that holds more o( Rheto«^ 
j-ick than Poetry. *' Hiftory*' is WO iodefiaitc 
a term» There is good hidory^ and there ]s 
bad. It is no exclufive privilege of the gdod, 
to be abie to read their hiftory thos* The Bad 
>cofne in for their Ihare. Nor do the rich enjoy 
hfcre any power of appropriation^ which extends 
-nioit alfo to the pcf^r^ in degree. The expreffiou 
is a forced one. We commonly mad the hiflx»- 
ries.of ethers : feklom Mr vwn. 



XVIL XVIII. 

Of the two following Stanzas, the compb^ 

Jitim is faulty in refpcA to their <x>nneftiob 

with the preceding, and with each othfer. Even 

wiiere the compofition is in couplets, the felti- 

<lious critic is unwilling that the fenfe (hould 

be made out by the couplets* bearing in upon 

each other* When the Stanza exceeds two 

-lines incumber, the effcftisyet morcdifagree- 

r. , .: ' ' lible* 
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SiWe. The plea of neccljity is ur^ed with; left 
rcafonj atid the con traft betwixt the cgmplct- 
cd circumfcriprion of foond, and the yet un- 
completed acxtmnidation of Ijsnfe, " bfecomes 
more revolting, as it beconnfes nnore felt.' 

With this biemilb, the Stanzas under con* 
fideratiori are chargeable. Gray was riot' un- 
appmed of hi and, that it might be l*fs per- 
ceptible as ablcmift, he gave orders, in the 
firft-editbft, that no diftinftron of Stanzas fhould 
be marked *. In a Scotch edition,- however, of 
his Poems, which he feems to have thought 
likely to extend his fame, the natural diftinc- 
tion of Stanzas is reftored, as it is in many 
others, particularly in Mr. Mafon's, The 
device was but a fliaHow one, and very pro- 
perly relinquifhed. In verfe of this alternate 
ftpuftar^, che \i»c%/orm thewfdvts iti to quater- 
i)ion$ : and the brif>ging out thelb quaoerniom 
^parateljr to the «yc, is oitly a technical coa* 
^riviuice, enabling us to parcel thegoi more rea^ 
dily. Inftcftd of attempting to ooncral the 
iftiult, Gray ibould Jiavc trkd to mend it. 
: In the Jiii/i I fitui little to blame, that may 
«ot be referred to fome <X the fornier ftriftttrcs 
oil this E*egy» " VirrocB^*' and *^ crimes,*' are 
ideas coD particular for the Author's view in 
this. place, v^hkrh is meant to expend to the 
drcumfcription, from caufcs excrinfic, of the 
range of mUnr^lp as well as monily .aclibq. 

•i ' V. • Mafon. 

*' Hiding 
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^> Hiding the ftruggling pangs of confcioui 
truth/' and " quenching the blulhes of inge- 
nuous fhamei*' are only different defcriptions of 
thfe fame aaipn^ viz. the " checking the diftates 
of confcience/' " Quenching blulhes/' is art 
idea fcarcpiy correft i though by the quench- 
ing of beat^ blufhes may be made to diA 
appear. That the poor man's lot forbids the 
bearing down the Tuggcftions of confcience, \i 
only reksively true. Profligacy is frcci of all 
xorpprations. 



xix. ^ 

In the nineteenth Stanza h defcribfed, ih i 
manner that is pleafing, the calm and content- 
ed ftate of an unafpiring and meek mind. But 
what defcription can there be^ in which fuch a 
pifture will not pleafe ? The two firft lines arc, 
from the arrangement, equivocal t but wfe 
know what the Author ought to mean. It is 
not, that " their wilhes never ftrayed far from 
the ftrife of the crowd /' but that, '<^ naturally 
retired from that ftrife, they formed no wifli 
to ftray from fuch retirement.^* Yet the 
words " crowd/* and *^ ignoble," are not hap- 
pily fcledcd, to be brought forward in a de- 
fcription 
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^cription of the contentions of the " mighty/^ 
and the ^^ great." The two clofing line^ have 
in them fomcthing of foftnefs, that iriakeij 
Criticifm deal cenfiire with reluftance : 

V' .J 

Along the cool, fequeftered vale of life, 
They kept the noifelefs tenor of their way. 

Yet eypn here, jthe idea, ajs ufual, is prefcnte^ 
to us in different afpcft^. Ambition is painted 
as a hh and tljen as a noi^, pcrfoqage ; and 
to thefc views of his charafter are oppofed the 
^' cool vale/' and the ^^ noifelefs tenor," that 
are thqught fit to be affociated with the cha- 
rafter of the Man of Content. Gray never 
could be brought to. fee when he had faid 
enough. 
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^X. XXI. XXII. XXIII. 

The four Stanzas that follow, are to me the 
mofl: pleafing in the Elegy. The notions ap- 
pear to Memory, original ^ though to Belief and 
!Feeling, imitations. But, great as is their gene- 
ral merit, in fpmc particulars they are faulty. 
The facrednefs of the Critic's truft, impofes on 
fcim fonrietimes the exertion of felf-denial ; 
obliging him to range for blemilhes, where 

^is wifhes are to find nought but beauties. 

In 
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1x1; the fiift of the four, jthc cxprcflioa " thcff 
Jjones/* where oiCiy pafmr had been fpoken of, 
IS awkward. " Their bpncs," would have been 
icft exceptionable. To " proteft from infuk/* 
is profaic i and, if the end of the ** memo- 
rial'* was this proteftion, there is no neceffity 
that we be put in mind, by the fuggeftion of 
khefraifkefs of that memorial, that the end will 
not btianfwercd. A niematial^ proteftrng from 
infuU^ is a mode of exprefflon approaching to 
nonfenfe. If protctSion be ever the refult 
of its ercftion, it is only in a fecondary way, 

The twcnty-firft Stanza does not fet out hap- 
pily. ** Their name,** their years :*' whofc 
name ? whofc years ? They were bones, not 
perfons, that were mentioned ; and a nomen- 
clature of bones, followed with the age of each^ 
engraved over their rdpcftive repofitories, is 
top ludicrous a fancy to be allowed place in 
the judgment for a moment. Of the meaning 
there is no doubt j but of that nfieaning, the 
cxprefTion is unlucky. In all compofitions that 
are fcrious, the remoteft temptation to what is 
ludicrous Ihould be refifted. Of this idea. 
Gray himfclf feems to have felt the truth, and 
has alluded to it forcibly \n his fhort ftriftures 
on * Sterne's Sermons^ ^^ They are juft,"^ 
fays he, *f what fcrmons fljould be: but the 
*f Preacher often totters on the verge of rifi* 

f Mafon^ 
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*f biiitj, and fcems readjr to dafi bis periwig iti 
*^ the faces of his auditors.'^ Sterne^s rifibility 
was bufib(^ery } and an outrage to tafte as well 
as decency. With this Gray is not chargeable. 
But in a cafe where much caution is neCefTary^ 
it is not enough not to hare erred with inten-* 
tion. The writx^r is bound to be watcbfuU Fof 
eren in the. funeral proceffion levity is forne* 
tjinries feen. to mix ; and ftands perked up in 
the corner of the aile» with the grin already 
lined on his face, and prepared to come out 
full in a momenti if but the flighteft down 
from the plumage of the hearfe, born towards 
him by the gentkft breath, fiiould chance to 
tickle his cheek. Hunt tuR^nume caveto* 

^ The unlettered mufe fpelling out the 

•* naities of the fuftick^ upoti their tomb- 

^ ftbrtes/* is a good image. It has in it more 

alfo of life than Parnell's idea : 

The ftat fmooth ftones that bear a name, 
The chiflel's flcndcr help to fame. 

The " ftrewing of the holy texts** too is gra- 
|)hicah 

Thatfome/ri&^^//>r^ is neceffary to induce rc- 
flgtiation to death, the general pofition is juft ; 
though not requiring the quantity of dilatation 
he has given it in the two following ftanzas. 
Of the word ** Morallft," the application is falfe 
and provincial. A Moralift is ** one who 
** iefttbes^ the duties of life/' It is the unlet-* 

* 
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tered Mufe that is the moraliil» not the rufticf 
who only takes the leflbn which his teacher of** 
fers to give. Should we even ftretch the com* 
pafs of the word^ fo as to make it comprehends 
both the teacher and the taught^ the term 
would be ftill improper in this place. The 
lelTons are not in morality, but religion. They^ 
are not arguments, but authorities. I do not 
know that the verfe would have fuffered much, 
cither in ftrength or beauty, had the Author's 
piety perfuaded him to prefent it thus : 

That teach the ruftic Cbrtftian to die. 

Gray had too much devotion about him to be 
afhamed of the word Chriftlan<i His obfer« 
vations on Lord Shaftefbury's charafter .and 
writings fhow chat he was himfelf a Chriftian^ 
although a polite man ; and that he had fenfe 
enough to fee, and fpirit enough to defpife, the 
duplicity and cowardice of him, who rears up 
morality into a mole, which be may make ufe 
of in battering revelation. 

Should Criticifm be afked, what blemifh ihc 
has difcovered in the two ftanzas that follow : 
" For who to dumb forgctfulnefs, &c.'' (he 
has this general objedion to propofe againft 
them, that they are too diffufive. The thought 
has been already dated. Of that thought they 
are meant to be illuftrative. But the illuftra- 
tion i$ too long. < Of correct writing, it isone 
4. of 
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of the eflential ]aw$ not to fwell out the com* 
ment fo as to become more momentous than 
the text. The acceflbries are proper in their 
own place : but to joftle out the principal 
they jfhould never be allowed. 

What the firft of thefe two ftantas chieRy 
holds out to Cenfure, is its exprefion. It is not 
clear inwhatvicw«Forgctfulnefs"ispronounced 
^* dumb.'* That what is not remembered wi|l> 
of courfe, not be uttered^ is a truth i but of 
denominatives the felection is better made> by 
reference to the internal nature oftheobjeft, 
than to circumftances only confequentiaU 
5* Warm precinfts" has been cenfured ; and 
5' prccinii^ of day." Yet ** luminis eras** is 
iaid by Virgil; and ^^ aridos fines Lihya*^ by 
more writers than I can name. ** Precindl" is 
fynonymoys wjth ^* ord* and ^^ fines \* and fig- 
iiifies not the ^^ outline'* only» but alfo th^ 
<^ enclofed fpace/' In this laft fenfe^ with the 
accent differently placed^ it is ufed by Mil-^ 
ton * : 

Through all reftraint broke loofe, he wings his way 
Not far off heaven, in the pricings of light ^ 
Dire£Uy towards the new-created worlds 

That Gray, moving, himfelf, in the precinffs 
of light i and within the pale of an univerfity 
claiming to herfelf a monopolf of that^ and other 

• ParadifA Loft, iii. S7. 
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fciences ; fhould h^ve fo far unlearned thf phi«» 
lofophy of ligbti da to fuppofc thftt tb^ man 
whp is plswcd in a region wb^fc Mgbt cxift$ n0t:i 
may cak^ up the obj^dls of figbc, is matter of 
feme furprifc. He that has already left the 
prccin^s of day> wUl caft no *? lingering lopk"' 
either kii^ind or iefctre ; he has no look to caft« 
Vifibility and illumination reciprocate; and 
from a place to which the rays of the objf d^ 
Wtcnd not, t;he objeft is not feen, 

Of "longing lingering look,** the con- 
ftruftion, in refpeft to found, is in his ufual 
ftyle, *♦ High-born Hocrs harp." «*Jjight 
Llewellyn^s lay/* What is acquired to the 
defcription by the three Fs in " longing lin- 
gering look/* it is not eafy to fee. But Cri- 
ticifm is willing to check the feverity of ccn-^ 
fure for a fault, which Criticks have in a greai 
mcafure caufed. The flack and folemn dic- 
tates that have paflTed from mouth to mouth 
upon the fubjeft of reprefentative poetry, frpnt 
the days of Homer to thofc of his tranflator 
Pope, have miQed men of greater tafte and 
judgment than Gr^y. On this oc<aGoQ4 how- 
ever, he feems to have forgot his ^f^dei^a ; and 
miftaken what his mailers taqght. Liquids, 
according to the doftrines of the reprefentative 
fchopl^ are imitative of accelerated motion. Of 
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thef^ dof^riaeflj in the prefent cafe^ he hn 
made but a froward appUcation^ when he makes 
h}9 liqyjds reiprcfencative of the motion of thi^ 
Idggard p^iTengerif that bang b^ck in their wajr 
\o death* 

Of all the elementary conftUuents of oral 
articulate found, there is no one which ha^ ha4 
more attention paid to it by the adepts in rc^ 
prefentative compofition, than the femi-vocal 
incompofitc /• It is eafy of accefs, ready to * 
grants or even proffer it$ fervices i and ever 
within call. To it, of all the reft. Gray feems to 
have paid peculiar court. The kindnefs of 
Dr. Curzon, late of Brazen Nos?, and now 
refiding in Italy for his health, and to whom X 
embrace this opportunity of recording my 
obligation for materials that have been of ufe 
to me in the prefent work, has put me in pof- 
feffion of a little relic of Gray, furnilhing a 
ftriking illuftration of his fondnefs fpr this let* 
ter, and how much, as the Dodor terms it, it 
had infenfibly gained his ear. Of thi§ relic | 
do not know that, in any edition of Gray'a 
works, the communication has yet been indulg- 
ed the Public i not even in that one in which 
the Author's literary correfpondence, and frag- 
ments of projefted poems; have been printed, 
\ am contented, therefore, to give it to the 
YTOrld^ with part of the letter into which it was 

copied. 
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copied, as particularly conncAcd with the pre- 
fent fubjcft, and as illuftrativc tnorcovcr of that 
leading feature in the charafter of Gray, the 
kve rfprojell i hoping that I may do it with- 
out offence s as, in offering this gratification 
to rational literary curiofity, for which I have 
the Do<5lor^s permilTion, I invade no property^ 
nor violate any known right. 

Of this piece the fubjeft, when mentioned, 
will convince thofe that write for the informa-* 
tion of mankind at large, what danger attends 
the enunciation of univerf^l propofitions $ and 
how much credit with the Public (hofe have 
rifked, who have taken upon them to maintain 
with perti^nacity^ that at no period of his poe- 
tical life Qray ever wrote vcrfcs on kve. It is 
a little piece, fomewhat of the Namby Pamhy 
kind; wrought out in the manner of a fbng^ 
;^nd compofed (if one may judge^ from internal 
inarksj of writings whofe dates are purpofedly^ 
concealed) at the particular time of his life at 
which his enthufiafm for Italian poetry and 
Italian mulic raged moft« He calls it a 
POETICAL RONDEAU 5 a title which pro- 
bably he would have altered afterwards, had h^ 
thought the piece worth claiming. Of the 
pature of the project (for fo he modeftly enough 
falls it)^ together with the view which gayp 

fife to it, he gives the following account ; at 

one? 
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once tending to ihew it to be fomewhit fin« 
gular, and proving the folly of him who» in 
this aged ftate of literary communication, fhall 
lay to himfelf, *^ Go to s I ihall fit down, and 
^* write me fomething new." 

*• I have often wondered," fays he, •* that 
** the analogies of thefe fifter Arts (he had been 
** fpeaking of Poetry and Mufic) have not 
^ been more keenly traced out and marked^ 
** with a view to mutual transference. Eachr 
*^ has many things in her budget, which fhc 
^* might give out occafionally in loan to the 
•* other, without inconvenience to herfelf. 
•* Mufic, for iilflance, who is the more fprightly 
** of the two, and moreover the younger and 
•* handfomer — (but let that be under the rofe), 
*« — having had a great many different lovers, 
•• fome of them far travelled, and very tonAQi 
^* of courfe, has picked up, during the time 
*^ they have danced after her, a world of little 
^^ curiofities and trinkets, as well as things of 
^ more ferious ufe, in the way of drefs, orna« 
^ ment, &c« with all which flie occafionally 
^^ tricks herfelf off, and makes in them, I aflure 
^* you, a charming fweet figure ^3 fhc has alfo had 
** now and then a penfive lover : but from thena 
*^ fhe has borrowed little elfe than ferious man« 
•' ners which fixe very quickly puts off again, left, 
I* as ihe fays, it fpoil her flow of ipirits. So 

" much 
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« much for Mifs Mufic* Now for her lifter j- 
^^with whom you muft know I am a Ut«- 
^ tie acquaintedi She again is of a more 
** fteady deportment t keeps her looks very 
•• well : has no averfion to a frolic now and 
** then : but then it muft be with thofe Ihe is 
** well acquainted with ; for Ihc is more referv- 
«* ed than her lifter, and fets up more on fenfe 
*^ than fpfightline{s« She too has had fome 
«• lovers \ though flic does not give them much 
^ encouragement, confidering them in general 
•* as danglers I but of the few whom fhe efteem- 
«< ed and thought flie could truft, flie has not 
^^ difdaihed now and then to accept fomething 
•' in the way of remembrance, and even to weaf 
^^ it occaGonally for their fake. Now what I 
*< would have thefe two ladies do is this« f 
«• would have each of them empty her drawer* 
♦' fthd b&nd-boxes, throw-all the things togcChcfi 
^^ and turn the two Wardrobes intbone. By thi^ 
^< nieahs^ as I told tfaem> the /i/izfj of each would 
^^ if) effeift ^be doubled i for the world is not td 
«' knoW.To thisfchcme the yoUnger,wilo thought 
" it a fine frolic, very readily agreed. Th« cUcf 
^* has a(ked time . to think of it i and in thti 
!^ cnean time has got, at my inftigiaiony a fait<^ 
*< liner engaged to look over her fifter's things; 
** and fee which will flt her beft. By par -^ 
^ cicular deftre alfo of your humble fervanti 

« (nay 
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^ (nay don't look wife, for *^ 'pon *onnof'^ 
** flic w^»7 bdve me) flie is to make her firft ex- 
*' periment to-nnofrow> and come down to tea 
** in a trim aiiy drefs of bcf fiftcr'si which I 
^^ always liked on Mif^ Mulic^ and Which, 1 
^^ pledged my tafte, would become ber too. 

** ^0 te Mart pedes ? you fay— well, is yoii 
^* hare been civil, and have put up youf Mori 
•* in your pocket, which I grant you might havd 
^' flung at mci though marky the quantity would 
*^ have been tod mucb,-^l fay^ as you have dealt 
^^ by .me like a civil gentleman, I am going to 
*^ come down from my flights, and tell you 
•^ fliortly what I mean. SUmma fequat faftigia 
^* r^r«»f.'^-— *A long and unintermitted enthu-^ 
^^ fiafm for mufic has, you know, led, vohen^ 
*^ tihus annisy to the difcovcry of many varied 
^^ modes of mufical exprefllon i and introduced 
^^ multiplied conveyances of mufical pleafurcw 
*^ There are many of thcfe which I think mighcf 
"^^ be transferred to the fitter art Poetry with 
« fuccefs^ The enclofed^ which you no doubt 
^' read before iht letter, and I hope have done 
^* me the honour to think the ferious efFufion 
^« of a nort-ei-Uhefietd flame— (by the way> the 
*^ word is notyetEnglifli I believe*),— contains 
^' an Eflfay Piece in the* way of this icheme* 
« The fame is entitled a Poetical Rondeau* Nay, 

• There is as yet no fuch Engliih word. The word »rf»- 
difiriptf lately introduced, upon a fimilar analogy, is not 
hh fidkulou^v 

♦ I '^ do 
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^^ do not ftare. Be fure the ftrangcr prove no 
cc Qy acquaintancie^ before you thruft him from 
<« yQur chambers, and fhut the door in his face. 
<' , You know the principle of the Rondeau in 
•* mufic» It is " to give a fubjeft eafe by the 
^ ^ familiarity arifing from repetition, and ifUtreft 
<* by divcrfification." What is known, alter- 
« nates with what is unknown* They mutu« 
<< ally lead in each other : and give to each 
<< other a mutual helief. The little trifle I 
<< fent you enclofed, is an attempt at this al^ 
** ternation, in PceSry. Accordingly, when yo« 
«' have firft duly arm^ yourfclf with your 
<« double concaves, you (hall fee, in the piece 
<< before you, firft of all, come in — the sub«* 
« jECT ; which is-afterwards to come in, as the 
u RExvRN. This Subjeft you (hall fee to 
«' be taken frgm the department of Lovei 
" viz. " the pain of parting/' which B-tt-c, 
<< if you find him in the mood, will pour away 
<« to you with his ufual fenfibility, in a different 
<^ fhape, in the charaftcr of Polly Peachum.<-*« 
*« Well then, the Suhjelf drawing to a clofc^ you 
« (hall fee us nick the time, and prepare the 
'< lad cadence, lb as to lead in what fcems to 
<* be a new fubjefb, but is nothing but a modi- 
«^ fication of the ^i/ j— this is the firft departure*^ 
<« which muft be fo managed as to prefervc at- 
" the clofe of it a ready lead in to the return^ 
€€ — which now makes its appearance again, — 
2 " ihews 
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^^ whicb finiift be ft mftnagfed sis to preifcrve ii 
'^^ the clofe.of it a riwuly kad in to tht return, 
cc — which liow makes its appearance again,— 
" Ihews itfclf away a Jitde,-— and thjen-— leads 
*^ off to the faat^ ikpntrfute* This muft be> at 
** once,^divcrfificationof the Suijeifj ahdof thi 
^^ firji departure I— \t may contain a more/»3«7«r- 
^'^ ed air^ and greater changes of key j dr^ fee— - 
^* we muft not however keep long upon it : for 
*' lo! Cometh the Return again j—tbexi lead we 
*^ off to the ibird departune, with a rery learned 
*^ modulatioo, plying io ib at the eifid however, 
** as to admit the Return, b, fourth time."-Now 
" for the great trial of Ikill^ in Jeading oft 
** to the lafi depatturei which is to be a minore i 
** and muftj if it i« to be wcri'th a farthing, be 
** conneftedi at the ,expence of fome painsi 
^' with the cldfing c-adence of the Return that 
** precedes its— Tiien warble away it the minor i 
*^ itfel^; which muft repay thfe favour, and 
** make way courteoufly for the faid Return i 
** which now tofftes uxi oncfe more^ to claim 
** her firft occupancy, and remain miftrefs of 
« the prcmifes.— *Thus far Theory, — now 
« enter Pra6tice>" 
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POETICAL RONDEAU, 

Firfl: to love, — and then to party-— 
Long^ to feek a mutual hearth- 
Late to find it : -- and, again. 
Leave, and lofe it— oh the pain ? 

Some have loved, and loved (they fay) 
'Till they lov^d their love away; 
Then have lef^ ; to love anew : ^ 

But, I wot, they loved not true f 

True to love,— and then to part,-— 
Long to feek a mutual heart^-^ 
Late to find it,*-and,^ again. 
Leave, and lofe it— oh die pain f 

Some have lov'd, to pafs the time ; 
And have lov'd their love in rhyme : 
Loath'd the love \ and loath'd the fong r 
• But their love could not hejlrong ! 

Strong to love, — and then to part. 
Long to feek a mutual heart,<— 
Late to find it-— and, again, 
Leave and lofe it,— oh the pain f 

They who juft but felt the flame. 
Lightly lambent o'er their frame,— 
Light to them the parting knell : 
For, too fure, they love not will! 

Well to love,— and then to part,— 
Long to feek a mutual heart,—. 
Late to find it,— and, again. 
Leave, and lofe it,— oh ! the pain S 

But when once the potent dart, 
Ccnt'ring, rivets heart to hearty 
Then to fever what is bounds 
Is to tear the cloilng wound. 

Tims to love,^and then to part,— 

Long ta feek a mutisal heart,— 

Late to fiml it,— and, again. 

Leave*,, and; lofe it,-^oh ! the pain !.,•.. 

•* Nous voila — and now for my friend Bcntlcy 
" to do mc off nicely the device i being two- 

2 ^* fuithful 
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^ faithful hearts, that fhairifem both We;* uM 
«* one J fo clofely arc they hafped together with 
^' a true love dart : the */fr^ holding faft the 
*f one, and the*^ grey goofe wing that is there- 
•^ on" the other i — take notice though— the 
" other h t\it, female heart; and take ntiticcof 
.•* th€ emblem too. It is only kept on- by the 
^^ feather. A Httle matter will make it flip off/* 

Thvis far the letter and its illuftration. To 
him who is not an adept in any art, it is a mat- 
ter of difficulty to afccrtain whether he has 
apprehended aright the import of the tech- 
nical terms and phrafes ufed in the language of 
that art. But if I have attained a proper con- 
ception of what is aimed at in the levity now 
inferted, the idea itfelf is not fo novel, as the 
manner of fluting it feems to make it,. Of 
the ancient Dithyrambick Odes, whofc chirf 
excellence feems to have be^n their obfcurity 
and afFedlation (qualities in which they might 
find many of the modern .lyrical compoluions 
qualified to vie witH them), a particular fpecjcs 
were denominated Cyclic^ or circular. Xhcfc 
circularOdesprobablyproceededon the principle 
of Gray's Poetical Rondeau j as did alfo certain 
of the more fpi*ight1y and cpnVivial fongs. -or 
glees 5 fuch for example as that one of Anacre- 
on, of which the return or burthen is 
Or eya mst) rov oivov*^ 

• As to the levity itfelf, I think I may fay 
with truths that its compofition mufl have coft. 

more 
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m^rs bboiur tfaan . it. is ever likely to pay^ It 
litoM^-pC^helt^li^nf^^boolr has in it more of 
ibunfd fhan fenie : ai)4 the. little (edfe it has, is 
not much helped forward by the found ; not- 
ivithft^ding thft.^celerating power of the let- 
^r/^ whiqh he. has here ufed upon the prin- 
xiples. of his mai]?ers> although with too much 
pri^vfion, .sind Scarcely ^ith any fucccfs.— 
Enough of the letter / ; jfreprefcntati ve poetry j 
and poetical Rondeaus. 
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^ In the twenty-third Stanza, the laft of the 
»fcfefr formerly mentioned, is held out a fcntiment 
'^hich Criticifm is willing to praifc, till, col- 
ledHttg her ideas, fhe remembers having bellow- 
ed praife on its contrary. Does the " fomc 
fond breaft,** do the " fome pious drops,*' al- 
luded to, contribute to take from the bitter-* 
nefs of death, and fmooth the paffage to the 
world of fpirits ? So fays Gray. But what fays 

Parnel *, in a cafe pretty fimilar ? /ludi altnam 

'fart em : . 

• Night-Pic^e* 

N©r 
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Nor. can the parted body know^ - .1. ; ; 
Nor muds the foul thefe fonns of woe^ , 

And Thomibn • I ' ' • , . : " 

— — How many Hand . . 

Around the death-bed of their deareft friends. 
And poinf the parting anguljh! 

Sterne too, whofe diffipation was too (hori* 

Jived, completely to deftroy in him the feeds^ 

of fenfibility and n^^ture, has dcfcribed, m ^ 

Pook of which about one-fif;h part is worth. 

reading, the fympathies of fwroundingfiiiendsi^ 

as conftituting the acuteft part Qf a.dy- 

ij>g man's anguiih. Having recorded * bin 

wilh to die in an inn (a fpccjes of death for 

which there are few competitors), he process 

thus ; ^' At home,^— I know it,— the concera 

<« of my friends, and the laft fervices of wiping 

^« my brow, aad fmoothing my pillow, which 

^« the quivering hand of pale AfFeetion (hall pay 

f « me, will fo crucify my fouU that I Ihall die 

f« of a diftemper which my phyfician is not 

^ aware of/* 

Amqngfl: Doftors who thus difagree, whq 
(hall fettle the difpute ? To a mind given xs^ 
(hift its views, and to Scnfibflities not yet pro- 
perly made «/>, both afpefts of the faft, and both 
fmprcffiops of the fentiment, offer themfeJve^ 

t Winter. 

in 
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in turn; and both arc in turn approved. Of 
t)m viftj/iiuii of feelihgy no man is without his 
ihare. As the frame of the mind alters, fo 
alter its likings^ and its prepofTeflion in favour 
of a fefitimentj or its oppofite. Of fentifnents 
iKclupvely juft, the catalogue would be but 
fmall. Relative truth is all we have a title to 
expeft in the department of Tafte; of which, 
as no ftandard cxifts, it is vain to fuppofe any 
itandard fhould be found. Scepticifm, dan- 
gerous in philofophy, and impious in religion, 
urges a reafonable plea for admiflion into the 
Court of Criticifm j of whofe decifions flie may 
temper the fcverity, and diminilh the felf- im- 
portance. 

With thefe mutually contradidory fentiments 
(to which the lace Mr. Savage gave the name of 
ambidextrous *, and of which he had made large 
colleftions from the body of Englifti Poetry 
that then exiftcd), to which the mind makes 
alternate love, as the Antiquary bellows his ad- 

• The appropi'Iation of the word is contrary to analogy. 
Colliding would have been more proper. On the occaiions • 
alluded to, it is the mind that is ambidextrous ; not the 
fentiments. Savage, whofe fancy led him to form more 
projedls than his fituation allowed him to execute, 
fpcms to have intended fomc work upon this fubjeft. But 
to fender the defign complete, his Colledions, of which I 
retain an indiftindt idea, fhould have t'aken in profe-writers 
as well as poets, and other languages as well as the Eng- 

liih. 

miration^ 



C ^s 1 

ttiitaitiO)]^ n6w on the image of the medal> iind 
liow.on. thtreverfci the writings qf alV authors 
offao^y -are replete* We recognife tbem, at 
tiroes xontradiftmg each other^ aftd at times 
icoRtridi&ing tbcmfclvc*. The langua^ of the 
JUefifQW?^ isj that to the paffionatc lover, the 
4ivton4icd haunts of, the beloved 'objc^ give gra- 
tificationj when from, thefe haunts fhe is abfent* 

• They tell ttfe, my favourite maidy ^ 
The pride of that valley, is gone: 
Alas ! when with her. I bavejlraye4^ . ;. 
/ coulid wander withpleafure alone *• •. 

The iniage is oae that pleafes fof tfre^tiine : but 
reflefted from the lakes of Hagl^y, which is 
only a few miies.off, ip meets the ey^ with its 
form inverted^ and yet it pleafes ftill. . 

TJie djadcs of Haglcy now have Ipft their boaft,— 
How, in the worldy to me a defertgrowa> . 
Abandoned and aloi{e,' * 
Without my /we^c6mpaniofl, tatttriVeff 

There are frames of mind that fuit either view# ' 
It is not in Poetry as in Logic. Here two con* 
tradiftpries ipay dwell togetherj^ each of equal 
authfifrity with its oppofite. , . 

Though Poetry ^ay be jirfti^%k|)le'miprefent- 
ing us with oppoiitf. -views, eachr.of which «wy 
iitru^ for the timely tt flje qught to beware, 
when (he is dealing qut h^vun^veirfnUy that fhe 

K ofer 



b&fer tis ti6t a relaUvey-ia pkcc of ^vh'M$fdlutr^ 
truth. It is in this v4crw thar Qtay^is ceiffurablc 
in the prefent inftante. That the fympathiia 
of friends givefaafe tak^dying nian, may be, in 
general j ^% jiift a fenriftteiit-as that* iHey ■ giye 
him paih'; that they yj^*»' his anguifhi' as thit 
fhey j>oint it : but ' here' the enunciation is ^i- 
dacflic. The Poet fpeaks -in no chara^ft^i^j itixi 
to no particular claf^j bwt brings fqrfh the 
fcntiment in the form of di pojSlion.; M^ con- 
fidered as a pofition, dt is not true. ' ■' r' 

The third line of the 5cahza coAtai?ft an hy- 
j)crboley which is out-hy|>erboled in d>ef fourth*: 

ifven from the grave the voiceof Natuire ttles : '' * 
Even in 6ur;aflies live' tHei^yorited fires.' ' ^ -^^ 

a ppfition at which ExpeHence revolts,' Credu- 
fity hefitates, and even Fancy (lares. He Who pan 
bring hTfrifelf to believci 'that he has'hcfard the 
voice .orijTyiijrf crying ' frcra the^gjavj?, of a 
dead man, is. in train to aflcnt in time to the 
propofitioh, that. ^^ eveii in our aflies live their 
^ <' wonted fires :" thoggh . Fricridflii ji'^flibufd 
caution him ft) flop (hort, and Pleafantry iug- 
gefl: to him thzt/firface views are oft delufive j 
and tbat he may find hint>lelfi. on this occafion, 
if he goes farther on, incedere per iGNtkfuf- 
pojftos ciftere doloso^T But^ I am afliafhed at 
•the expenditure of precious time*, incurred by 

tlie ezaminatiqn of a propo0tion cpntrary taall 

truth. 



[ 67. ] 

truths atftraft or poetical s which Madnds can- 
not, (hape itfclf to the convi£tion of, nor clon- ^ 
gatiqns more that Pindaric bring Imagination 
in cootaft with even for a moment. 

What makes this conceit (if by the name 
conceit may be called that which cannot be 
cofteeived) the more unpardonable in Gray is, 
that^ (by a procefs of judgment the reverfe of 
that formerly commemorated, with regard to 
tte cl^fing line of altanza in his Ode on Spring) 
he introduced the line in which it is conveyed 
in place of another; and as an improvement 
of the original thoyghtf. The Stanza in its 
fif ft ftate concluded with this line, 

* ^'' Awatke and faithful to her wonted fires. 

whichV if we chaften ftill farther, upon the 
fuggeftion of Mr.' Mafon, into 

Awake and faithful to htr' firjl dejires ; 

we Ihall then, inftead of two hyperboles, have 
only one, lengthened by the addition of a tail. 
I think Mafon has informed us, that he advifed 
hini to a^ter the. line. But Gray could not. 
afford to want it : for here it is probable he 
once intended to conclude the Elegy j and this 
mode of *' twirling off the thought into an 
" ap9phthegm," he thought the moft ftriking 
be could find. 
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Gray has, in a note on this line, endeatbured 
fcjuftify the thought by a reference to' a paf- 
fage in Petrarch. But no authority can give 
dignity to nonfenfe, or tranfmute falfe tafte 
into true. As to the writings of Perrarch, it 
niay be allowed that in them^^ as in moft of the 
Italian poetry, many inftanpes of conc^t oc- 
cur. Yet more have been fancied than fqund^ 
A Poet who poffeffes this vein in himfclf, ima* 
gines he meets with it wherever he goes, 
Thoughts apparelled in the fimpleft garb, ap- 
pear to him dreft out in point. The ideas that 
pafs in review before him, partake of the co^ 
lour of his mind } and his fancy, like Shake- 
fpeare's green-eyed monftcr, ^* makes the foo4 
" it feeds on.*' Ovid abounds in conceits and 
quaintnefles j but the eyes of Cowley multi- 
plied them, as they did thofe of Petrarch, to 
infinity. 

After reference thus foberly made to the au- 
thority of Petrarch, Curiofity will, no doubt, 
prick up his ears when he is told, that the paf- 
fage quoted from that Poet, contains not the 
fentiment in queftion. Mafon, whofc tafte was 
too good to make him admit the authority of 
Petrarch in defence of an unnatural tTiought, 
fcems not however to have doubted that the 
thought was really his. And indeed if; of the 
fpnnet referred to, the three lines quoted by 
Gr^y be taken detached from the reft, they 
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may, though fomcwhat awkwardly, be made 
to convey that thought. Taken along with the 
context, and in connexion with its defign, the 
wildnefs of the idea vanifhes, and propriety 
and nature inved it. 

The Poet is complaining of the hopeleffnefs 
of his love*. " The flame I cherifh, fays he, 
*' how intenfe ! yet how unrewarded ! and even 
'^ unperceived! unperceivedbyherwhomlalone 
*' wifh to recognife it, though marked by all 
'* befidcs ! Ah, diftruftful fair-one ! in whom 
'« much beauty is mixed with little faith, look 
'* at my love-lorn eye, and doubt my paflion 
** if you can* — No, you cannot, you do not 
*' doubii it J but my lucklefs ftar hardens your 
*♦ heart againft my ardent love. Yet not un- 
^* rewarded (hall be my paffion, although un- 
*^ rewarded by you. The tuneful homage 
'* which you regard not, (hall gain me immor- 
** tal fame. The flame which you repay not 
<* with kindred flame, fliall fpread its conta- 
*• gion over many hearts. As a living prin- 
<* ciple, it' fhall pervade my verfe. I fee it in 
** Fancy's eye, fhooting its fparks into future 
'^ ages ; and (when the two fair orbs that in- 
" fpired it are fliut, and the tongue that fung 
^' their praifes is cold) fetting the world oi^ 
f« fire."— Vcrfified thus : 

• Petr. Son. 169. 

Ah! 
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'J^ 1 haw withip me, glow^ the fuWfe <|j|i|ne1 

To all but on^ ^jr ibfidel cpnfefs'd. . . ., 
' She, only dear, . fupreme in worth and fame, 
" She only, doubts her 'empire in my.bi^afl :' 
'M'hou rich' in^betiutyf —yfet/ in faith how poor ! 

Speaks not my fever*d eye the wafting grief?' 
'y^S\it for my lucklefs ftar, ere now,." full ftirc^ 

Sppie drops from Pity's fount l]adferoiight relief. 
^.,,..Yet glows not, meedlefs quite, the warm 4?fire,; 

, !6)it, when our duft has filled the^ fatal urn, •. • 

Long, in my verfe, (hall live the genial fire. 
Which thy cold bofom warm'd to no^ret;urn, 
• •' V(ride Ihall its fparks the kindred flame infpifc ; 
^ ^^nd' other Lauras melt ; — and other 'Petrarcbs 
i'» p'purn* , . . . » . . ! . • 

So much for this celebrated fentiment in the 

■ • ■ ' ' ' . ' * * « ' 

Elegy written in a Country Church-yard, whicK. 
it is herefy not to ^rpaiptain, and fluggifhnefs 
ijot tq feel; and fp ipuch. for the paffage of. 
Petrarch, on whick Gray fjjppofed be bad built- 
it^ . If * ,Qne lin^i in which therf is a little of 
poinh be excepted, t;he fonnet of wbicb-it nnakes. 
the clofe, is ^sfimplc.as ever .was fupg, A 
tpneful lover cpnfgles bimf^lf fqr the hardnefs- 
of his niiftrefs's hearty by anticipating the en- • 
thufiafm with which, pofterity will- read the- 
verfes in which he has' fung her praifp. Here 
is nq voice of Nature crying frona the grave of 
the dead j here are no inurned alhes glowing 
i,vith pofthumous fires. It is not the alhes of 

f f * f redda t^na lingua, et ^ue begli occhi chiufi." 

. :\ Pctrarph 
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Petrarch and J^aura that glow, but poftcrity 

. * . t 

that glows when they are no more. 

On (his forinct. of Petrarch, riaisfortunc feems 
to .have been entailed. Cpwley^i. to whom^Pe- 
trarch.w^a^ .^njp^xhauitible !i334pe, ftfuclc^^Hpon 
it in one of "his days of -diggiiig; He kpfw ic 
by its general appearance to be ore^^ and fee 
himfelf accordingly tg fianelt it ; but fo clumfily 
did he perforoi the operation, ,and foniuchhc- 
terogeneouf.meta4 did he.fuffer .tQ.rianintt) it, 
that thc-*n<>ft ikiUed affflyejrs: can fcarcdy kfhow 
to what «baipofition tarefcr it. It makes; one 
of the pieces o( The- Mtftrefs, ^nd is here gtVen to 
the Reader, both as being a curiofity in itfelf, 
and as illuftrating that part of Cowley's pqeti- 
c:al charaAtrf; - hinm W cli'^ft-ftriaure5? on 
Gr^ry, and ftated elfewhere at lengtlu ' . 

HER ukfiELiEF. y: 
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I. 

..^is z grange kind of unhdietmyouj ' 
That yott your viSfria fliould not fpy : * ' . :> 

ViaVie^%^^;?.by:ydur o«^^— !-r'. \ / .a 

Tl^t yoiic.brigbt beams, a§rrt^o(6;9f comets ^^-^ 
ShouW kill > b»t not know htnuy or who. . , 



' .V 
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That, trufyi pu my idol may appear; 

*— WhiMl alF the people fmell and fee, 

ThfJ od'rous flames I «j^r theei . - - r 

Thou fitt'ft^ .%nd do'ft not fee, nor fitid), nor. heac. 

Thy conftant, zealous, worjhippor. 

III. 
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III. 

They fee't too well, who at my fires repine. 
Nay, th* ««-coricern'<J themfelves do prove 
(^iick-'eyM chough to fpy my love. 
* -Nor does the ^^^ in thy face clearer fhine. 

Than the effl^ appears in mine. 

- ' , ..... 

•■■'■■■ .'. . '.'. IV. ■■■ ■ •....■ 

* Fair*infidel f by what unjuft d^crfee, 
Muft /, who, with fuch reftlds care,' 
Would make this truth to thee appear,— ' 

Muft I, who ,preaAy and pr4iy for't, be . 
Damn^dy bjr thy increduUty ? 

■ V. ; . ' . ■■ 

I 

I, by thy unbelieft am, guildefs, flain. 
t) have hut faith f and tjien, that you 
That faith niay know for to be true^ 
It (hall itlielf b' 2. miracle maintain^ 
And raife me from the dead again.-- &c. 

What an lietcrogencous nrtafs is here! what a 
chaos of jarring elements ! Frigida pugnantia 
calidis, bumentfO' fims. This fad Miftrefs is, 
firft> an infiiBh then fhe is ^gainer of hat ties \ 
which battles arc begot i and their father is btr 
tfe. That eye however is a blind one^ as blind 
as a comet. Then ihe becomes the idol Baal i 
and is not only blind but deafi and without the 
fenfe of ftnelling : but that does not hinder her 
fan Jrom finning* Next flie is transformed into 

6 Caufe 'p 
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tiatfi'^ V^ her lover iota EffeU: z(tct which ibe 
beccKties m infidel ^gara i and her kilter m ^ 
transformed into a ffhj^k in whkh ehimfter 
lie both p-dai^bfs ^ni pfays, to coftvef t heri 
but aR to no purpofe: for, after haykig raft 
the rifk of dammtfitm, he i^ afttralljr ptti td 
d^itfi^r yet that does not damp h» zeal. He 
is rcfolved to make one trial more ; and, 
finding all other argtrnnrents fail, propofes 
the great one of miracles ; tindertaking, if Hit 
will firftr believe en truft^ to rife^ himfdf, from 
the (Jeadj tn order td confirm her faitb.'"-'^ 
Such is the p.rocefs in this piece 5 a procefs, in 
tlie contemplation of which Reafon fecU her- 
felf htimbted; and F^cy, pat to Ihame^ 
whiKl ReKgion reclaims indignant, that her 
Aiyfteficsi ftotild ftiffer profanation by ftich 
abfiird and i^anton afidfions. 



What now remains o£ tbs £l«g7> partakes of 
the nature of an After-piece. In his " Elegy 
*' to the Memory of an Unfortunate Lady,'* 
the vanity of Pope had tempted him to intro- 
duce htmfcdf* For this he had fbme piaufible 
colour I as witkthta Lady (who iccmt to h»m 
been xttarc faoti/b than mtftfrnmattf dnd to .dif«» 
C0ircfl^w&ofe family ttid pHv^tiv>bhl#ry CufioM 
ficy fa».laboured in vain) he had, or thought 

L it 
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it creditable to he thought to have had^ fame 
connexion in the way ..of friehdihip or love. 
The example of Pope has^ in this inftance, 
been* imitated by Gray^ whp had not the fame 
Tt^tivctp infpire the defign, nor the lame abi<^ 
Uty to regulate the; execution. In the abrupt* 
nefs of the introduftion of their own affairs^ 
and the want of art in engrafting them on the 
general defign^ there is a confiderable fimi- 
larity. The little Pope had to fay of himfelf, 
he thought likely toxomebefl from his own 
mouth. Gray^ who has .not faid much more 
of himfelfj has put what ^$ to be faid in the 
mouth of another. Pope has alluded to his 
own death ; but Gray^ advancing a ftepi far- 
ther, has proceeded to the circumftances of 
his burial, and even given us the epitaph on his 
(lone. — Of this After-piece, rather adhering to 
the Elegy than uniting with it, Criticifm thinks 
it unneceflary that the examination Ihould be 
minute or long. 



XXIV. 

That a " kindred fpirit'* fliould be more 
interefted in the fate of the writer^ than one 
of a different temperament, is natural; but 
how this Jundrtd fpirit fhould^ ia his lonely 

contem* 
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cotfttfflpktioM, fturAbte into the fame Church- 
fztd-iri which this Elegy was written; we fearch 
in Vain for a probable account, One istempt*^ 
ed to fuppofc Gray to have fometimes figured 
this. Elegy z% fixed up in the Country Church* 
yzvAy as well as originally penned in it.. But 
this only leads us from one incongruity, to land 
us immediately in another; Why -does the 
Jcincjrcd fpirit enquire the fate of hjm, wljofe 
fate is commemorated in the Elegy that made 
him originally known J as is alfo the very enquiry 
he is here fuppofed to make. 3ut I haftea 
from this part of the Piece, afraid of being in- 
volved in its entanglements, and apprehenfive 
of the confufion of ideas that it feems to 
threaten to him who fhall dwell on it long*. 

That Gray, in a work fo ferious, Ihould have 
intended to amufe himfelf, or his Reader, with 
pifturing the talkativenefs of the Ruftic Cha- 
rafter, or the excurfivenefs of Narrative Age, 
I anfi not willing to believe. But certain it is, 
that the " hoary-headed fwain" tells the " kin- 
dred fpirit" more than was afked of him; and, 
inftead of fimply relating the fate of the writer, 
entws fomewhat difFufely into his cbarailer. Here, 
again, the manners are violated 5 and the ruftic 
is made to tell his tale, in language the moft 
chaffe and poliftied, andftyle the moft poeti- 
cal that the Elegy coritaii^s. Gr^y feems, by 
a kind of 'pcrverfcnefs of application, to have' 

La. finilhcd 



firiiAied oflT chtfi p«fi4ge with ^ tbtf mr« ^ 
irbicb b« was maftcr s a<Hi to htvt given it, ouf 
of his hind ivith a confciooihcfs of fuci^efej that 
tnngfi back to mcmorjr the felf^SDiA^laccncy of 
BaTcSi after one of hia moft ranting padOfbgeif 
in which h« thinks hjs has brought one ^vtry 
excellence to which, even Ids powers were adc« 
quate*^^ Tiai is as well as I can da»*' 

That Gray ihould have formed a wilh to 
exert himfclf with mofe than ordinary earheft-* 
hefs on a fubjeft fo neaf to him, is not to be 
wondered at* But he forgets that the entha- 
fiaim and fancy which might be aliowabte in 
a jdefcriptioa of hjs chara&efj when that dev 
ibription came from himfelf, are inaidmtliblo 
in thr mouth of another^ and that other a 
ftrartger, and a cipwn* Bi^t this is one of the 
a&aftftrongly marked peculiarities of hispaetica) 
temperament. He is always more attentive to 
(he graodeur and magnificence of bis buildings 
tbto ta the propriety of its fite* He ia ^ver 
meditati,!^ a great ftruKftunes taking it for 
grantod) that it may fta^d in all placea alikct 
"pram all quarters he fatigues himfelf in coUoft-* 
ing ponderous and bulky materials) which ho 
«MQMr«ge| bjmftlf to pile vp till tbc^ Aali 
bav^ reached tbeEmpyreymi without confider** 
ing the incongruities in the delign^ or the ob» 
^acles that twnf ruia its execution : like tb^ 

CQmmotnorated proje^rs of a cover ;bat w«$ 

3 tP 
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to reach to heayeo, which they began to butldl 
in a pJaiHi af^d without confidering that tho 
very laws of matccr, on which the operation of 
building proceeds, entailed Impradicability on 
their fchemet— The epithet f ix^iroiPwMof , beftow* 
ed by an ancient Critick * on Euripides, may, 
with propriety, be transferred to Gray i as may 
^Co Wis defcription of the drained and laboui:^ 
ed elevation of that Poet's tragical imagery, 
in which he is ludicroufly compared to Homer*$ 
Lion, ^^ lalhing his hips with his tail, and for* 
^ cing himfelf forward to fight/' 



0im*m*mmmti^ 



xvr. XXVI, XXVII. XXVIII. xxdc, 

Nor is mudi of the Poet'ii (^arnftet ^infoklcrd 

m 

hf the rufKc ; though many words are vikd'. 
« ThftC h« wis a man giten to muling 3 that H4 
« loved to meet the fun in the morning, and t6 
,^ tepdfe ill the (hade at noon; that be walked bf 
* the fide of a wood, and lounged on the bank 
^* of a brook ; and that, after having been two 
^ days % mifling, he was decently buried on the 
«' third at die foot of an okl tharn^*-^}$ alt that 
tlie hoaiy^headed fwain can fay about kimi 
ht the veft be refers to tht E[Mtapli, of^ as he 
Otts i«i the Lay, engraved upon lua wmh* 

^ toHsta. dt SnUini. 
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ftonej and which, ' from the kindred fpirit's 
knowing him by this Elegy, he doubts not he 
is qualified to read. Here is little gratification 
to curiofity : and, as for the original queftion 
about hisfafe, we are left almoft.as much in 
the dark as before. That he is now dead ^hd 
buried, is all of his fate we know : though 
the fhortnefs of the interval between his burial, 
aftd the time when he was laft feen,. with his 
loitering fo much by the fide of the water, fur- 
nilhes, in the, cafe of fo melancholy a man^ 
matter for further conjecture, and wakes fuf- 
picion o{fuicide. 

Of the three^AtfiMki Epitaph, which the 
ruftic terms aLayy the fupplemental information 
is not great. ". T hat he was poor, ob/curc^ pen- 
*• five, not unlearned, fympathifing, and blefled 
f ' ¥(ith a friend [I fuppofe of his own itx]^ with 
<< fometbing more that might be mentionedj 
«* were it not unnecc^^ry to go deep into the 
5' charafter of a dca^d jjign"— is all the inform- 
ation we draw from jit } infornution not mo-* 
mentous enough to make us regret the wane 
of nr>ore. 

The manner in which the charader is. '^ made 
out," ' though in particular inilance^ ^tunate,^ 
is not without faults. The haftinefs of his 

m 

fteps in mounting /< the upland . lawn," and 
the pMrpofe, for which he mounts, it, are cir* 
cumftances more aflbciable with the Allegro 
; : charader> 
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charaftcf, tbdn with the Penferofo. So thought 
the great Difcriminator of thefc Charactcrs- 
His Man of Checrfulnefs is eager to obferve 
the glory of the rifing fun 5 his Penfive Man's 
morning Is not bright, but '* kerchief'd in a 
" comely cloud.** — ^ So alfo Thomfon, to 
whofe authority, on moft occafions, he has 
not fcorned to pay fome regard. 

. As, through the falling glooms, . 
Penfive I ftray ; ^r, with the rifing dawn. 
On Fancy's eagle wing excurfiye foar *. 

In Thomfon thefe aftions belong to two defcrlp- 
rions of charafter. Gray has wrought both into 
cne. If the"fteps"««^be"hafty," the operation 
of brufhing the dew from the grafs will not 
help him to mend his pace ; it is an aftion 
tending rather to impede accelerated motion, 
than promote it. 

^ *' Chance,^ in the twenty- fifth Stanza, ufed 
adverbially, though juftified by a Latin idiom, 
is rcbuting to an Englilh car. But the Poet 
was in diftrefs. The neceflity of his fituation 
called for the idea twice within the compafs of 
three lines. A word of two fyllables brought 
him relief in the one cafe ; and a word of one 
fyllable in the other. He could not ufe ^« hap- 
Jy'* twice. *^ Lonely contemplation,'* is not 

^ Summer. 

well 
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woU {aid. Who h there thac goes itito com^ 
pwy to contemjd^te ? One isr furprifed to fte» 
a ivriter who dcato in ^^ trembling hope>** 
«^ living afteffi** " little great/* pMt up fo coa- 
ti;nt<!dly wkh " folenxn ftillnefs^'' ** lonely 
contemplation^'' and " flowers that blow.**^ 
Oriy> fp^ing of watcr> has ofed <* ambient 
tide/' He that has dipt moch in ** am- 
bient tide," will foon emerge to " ambient 
air ;** then we (hall find him among " feather- 
ed fongftcrsi" a fct of company rarely now to 
be met with even in Poetry's born-book. 

His ^^ poring on the brook,'' is chara&cr^ 
iflicaU Bui his ftretclung bimfelf at th<^ foot 
of a beech, is no more than the lounging Ticy-- 
rua had done before bim« Tityrus' beech in 
a i^eading one, as what boech is not ? QC 
Gray's beech it is left to be fuppofed that it 
Ipreads ; but we are exprefsly told that it nodsi 
and that it ^ wreathes its old fkntaftic roots 
high.** What is meant by a tree wreathing 
its roots high ? Vegetation fcems here inverted, 
and Age endowed with the pliancy of Youths 

Theory can in no other way accoxint for tbft 
ftrange form in which this beech ai^ears^ thwA 
by Ibppofing it to have beaa an iflMge, 001 oC 
Fancy, but of Fa&« A mind itrongly irriiablo^ 
upon the approximation of external forms, 
tteafurcs up the grotefir ac images both of lir- 

ing 
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iijg ijpd ilill n,ature, as they prcfcnt themfclve^^ 
and .brings them: fortii afterwards as -the cflfefts 
6^ l^fpiration. Gray .had cafpally coxne in the 
tvay of fonie Jujuf..,natf^^- of the beech tribe, 
of whofe fantaftic form the outline had con- 
tinued upon his. ijuxid>/'ai>d impreft his fancy 
^vith a vivid pidiijrQ pfiu Of Gray^s inipira- 
tioos, it is knowp*i])AC.fXiany derived, their ori- 
gin from <:afual impreflions, made on the or- 
^ana gi^enfe. The. fight of the •Welch harpeif 
P^rryj and the rapture he felt at his execu- 
tion^ animated him-' to the finifhirig his -B^r^, 
aTtcr it had lain b^ for two years hopelefs : and 
the *'^1o6fe beard'* and " hoary hair ftreaming 
** to the i^^ind/* with which he has inveftcd his 
tuneful Cambrian, were derived from a reprc- 
fen'tation, by Raphael, of the Supreme Beings 
in the vifion of Ezekielf. 

The beech feems literally to have been Gray's 
•' favourite tree j" and in the contemplation of- 
it in all its varieties, he feems to have paffed 
many poetical hours. In the year 1737, he 
met with beeches, in grounds belonging to bisf 
uncle, of fo fingiilar a character, that I am 
willing to indulgf the Reader the . defcription 
of them in the Poet's own words %. 

And, as they bow their hoary tops^ felaW, 
In muriDuring founds, the dark decrees of fate ^ 
While vijons^ as poetic eyes avow. 
Cling to each leaf, and fwarm on every bough. 

. ♦Mailin. tftid. I Ibid. 
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With fucB bcecTics' he hki -fortimate cnotiaR 
again to meet m Italy, after m interval 6f three 
years; and them alfo he has celebrated, thougb 
in the ancient language of'^Ar country ^» 

Hserent fub omni nam IbKa litgri 
Phcebaea luci (creclfte) fomma'j ' ' " ' • •■ ' * 
Argutiufque et lympfca U aiite . r 

Ndfcloquid folitolbqtaiiitURf. - - .' : 

Thfe thorn in Gl^ftonbiiry chuirch-yard is knowa 
ta have fugge (led to Gray>4n the Elegy > the fdldW 
ofthat/i&or»,,uipidcr which he fbppofes hrnrffelft(> 
be |?utied. What particular i^^i& he had iii^Hs 
eye, there is now ao m^ans of 'knowing.* i^^ 
nology forj^ds ^^ ^^ A>pppfp it to hayebepn thp^ 
beech which hie found iathe^HjighiUncisof ScQt- 
knd* and which,, to ^t^he.gftoniflianifnt, of lcfs» 
fortunate travellers> he reports, upon. hU.owa 
menfuration, to have been upwards offixtemf^ 
i^ ^k^ i^^J^x ^^d. np lefs than- eighty, fee^ hi^k jl^ . > 

• Mafon. ^ ■'■ '■ 

f Of v^fioils infiert^ latent on the leaves o£ (rees, tilt^ 
poetu^yes ihallW^i tbemintQferm^ th^ conceptODy. unlefr 
borrowed from t^e N0113 f, may be new : though it was the 
opinion of Dr..BLAJCE, that the fancy of Gray was fecretlj* 
led, in the formation of it, by the obfcure recolledlton o£' 
the Legend of Sir John Msmdeville, according ta whidi». 
In certain very Gcld.latitude^^ articulate founds were arrefted 
by the froft, at the moment of their cmiffibn frooL the 
mouth of the fpeaker, and continued in that torpid ftate», 
until they were again tbaweetinto *vocaIity, by the return* 
of the warm.feaibn. - • . • ' 

I Mafon. 9 
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Why the Penfivc ]Man fliould lie rather un- 
der the Ihade of a beech^ than under any 
other fhady tree, except Gray's prediledlion for 
the beech, no reafon can be adlgned. In a 
iituation nearly fimilar, Thomfon ftretches him- 
fclf under an oak. The generafidea is the fame. 

— Let tne hafte into the mid- wood 0iade, 
Where (carce a fun-beam wanders tKro' the. gloom ; 
And, on the dark green grafs, bejide the brink 
Of haunted Jiream^ that by the roots of OAK. 
jRolls o'er the rocky channel^' iU at large *• 
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Of -the EjpiSi^^k nmch more need -not be faid. 
^he head of him who is immerfed in earth, 
can with little propriety be faid to reft on her 
iap. The transference of the word lapy is not 
happy. It is ** velvet green" over again. 
The ground of the objeftion is the fame. A 
riietaphor drawn from Nature ennobles Arc, 
'A ttietaphor drawn from Art degrades Nature. 
As Gray is known to have been learned, that 
** Science frowned not' on his birch,'* may be 
faid with truth, acc^ording to the ufual accept- 
ation of the words. But phrafes, fuch as 
'^^ Fortune frhiled on his birth,** " Science 

• Summer. 
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" frown*d not on his birth/', arc become flat 
by afage. Thty 'ivere poetical; are »(?Z2; rhe- ' 
torical ; and will foon be proiaic. 

He who gives ro Mil'ery all he has/', 
when that all is a tear^ may be frec'd from the 
charge of hard-heartednefs ; but will be af- 
fe(5ledly denominated bountiful ; as his giving 
this kind cf all, VI \\\ be with qiiaintnefs called 
pving largely. " Rccompencc'* is ufed im- 
properly. For lofs or fufFering we make re- 
compence, but for bounty we offer return} 
and we are not properly faid to " difclofc" that, 
which by inveftigation we dtfcover* " Merits 
** and frailties repofing on the bofom of hia 
" father, and his God,"isanidea which Appre- 
henfion doubts if fhe has clearly made out ; 
bur, if ** Father" and *^ God" relate to the 
fame Being, the idea is pious, and the Elegy 
ends better than it begun. Meditation guides 
to Morality; Morality infpires Religion i and 
Religion fwells out into devotion. 

« 

It is furprifing that a writer like Gray (hould 
think the authority of Petrarch neceflary to 
the juftificaiion of the exprefllon, " trembling 
^^ hope 5" ^n expreflSqn, which, though it ha§.a 
little of the cQiicetto \n it, has it in lefs degree 
than feveral others he has ufed without. fcruplc. 
^ut Gray was fqncj of Petrarch, and ha,d no 
objeftion that his fondnefs (hould be known. 

la 
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In Ws Notes he is oftentatious of authorities 
•in the defence of his expreffions. Had it be- 
come expedient for him, on any occafioni to 
ufe the " joy of grief," he would no doubt 
have referred his Reader to the Pfeudo-Gallic' 
Poems, which, at a particular time, he wrought 
up his fancy to relilh, and almoft his under- 

ftanding to believe authentic, On the pre- 

fent occafion, there was no need to travel fo far 
as Peti'arch for an authority ; for what is the 
mode of fpeaking or writing that will not have 
its authority in the compofitions of every lan- 
guage; Pope's " trembling, hoping," was at 
hand. Even the copartenery of Tate and Brady 
would havefurnilhed him with " awful mirth/* 

Of the * Stanza that Gray once publifhed as 
part of this Elegy, and afterwards faw caufc 
to withdraw, Criticifm choofes to decline the 
exammation, unwilling to (hew eagernefs to 
condemn him, who has already condemned 
himfelf. For the difcontinuance of it in the 
after-editions, Mafon has afligned this caufe, 
'that it wa$ thought by its Author to be awk- 
wardly parenthetical. But there were other 
reafons that rendered it expedfent that itlbould 

. • There, fcatter'd oft, the earlieft of the year. 
By hands iuireen,are ihow'rs of violets found ; 
The Red-breaft loves to build and warble there. 
And kittle footReps lightly print the ground. 

»• ., ' be 
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be fuffcred to Jlip out quietly*- The fome^ 
imagesj delineated and affembled nearly in the , 
faiofie manner^ arc to be found in fome of Col-. 
]in$* Pieces^ publifhed about 1746* I am aware 
that to fix imitation upon Gray^ is not to be«^ 
flow originality upon Collins. Some of C0I-: 
lins* images can be traced to Pope; and fome 
of Pope's, as well as Collins*^ to ages of high 
antiquity, " By foreign hands thy dying eyes 
** were clofed, &c/* make part of the wailipg$ 
of Eleftra in Sophocles^ for the fijppofed death 
of Oreftes: " The turf lying light on the brcaft," 
(to which a ludicrous contrail is on record) 
Handing now fo high in the lift of elegiac 
common places, occurs in the Alceftis of Eu- 
ripides; and* Homer has made his Mountain 
Nymphs (the Fays of thofe times) plant elmsj^ 
fince converted into flowers, around Ection*s 
grave. Property in fancy is like other pro- 
perty. Priority of appropriation muft found 
the original right ; and of that priority our in^ 
Velligation miift determine with the Record, 

Of the writers to whom Gray has done ho- 
mage for his tenure, I think Pope is not one* 
Let it not howwer be imagined, that, though 
nothing is acknowledged, nothing is owing. 
The " Elegy to the Memory of an unfortunate 
«' Lady,*' has given to the " Elegy written in a 
«' Country Church-yard,*' many things both in 
the way of fentiment and defign. 

The 
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The «* Honed urn'* of Gray, is the ^^ srecp- 
«^ ing Loves" of Pope: and <* animated buft,** 
b orily afi ofafcure expreiEon for Pope's ** por 
*< liflied marble emulating the face/' 

What though no facrcd earth allow the room^ 
Nor haHowed dirge be mutter 'd o'er thy tomb^ 

has furniflied the perhaps improved idea ex<^ 
prelTed in 

Tho* M^m'ry o^er Aeijr ^owjii no trophies rafCp^ 

Where ^o' .the long-drawn aile and fretted vaultj^ 
The pealipg anthem fwells the note of praife. 

That funeral; lioflours, however fcrupiiloufly* 
piaidi caonot ^ back from its xnanfioo call die 
«• fleeting breath," isalfo to be found in Pbpe^ 
tiiough Airted in a difierent way t 

« 

So peaceful ttSts without a ftone^^ a narne^ 
Whdt once had beauty, tides, wealth and fame i^— » 
' A heap of duft alone remains of thee : 

^is all thou art ; and all the fkoud Jbail Um 

^ The Morn bcftowing her e.arlieft tears;**' 
(poetical language for dew) '^ the fir/i rofes of 
** the year blowing, &c/' are images which 
both Collins and Gray thought worth gather* 

« 

^n ^n ^P ^^ *^ ^* '^ ^^ ^» ^K^ 

Here Crlticifm is content to flop r congra* 
tulating herfelf on the termination of a labour 

irkfome. 



• ..A. 



C 88 ] 

irkfome, but not> overwhelming; irtvidiotiSi 
but not void of ufe* If Ihe has defccnded into* 
too minute an examination^ it has not beea 
with a view to darken counfcl, but to furnifh' 
light. Of fine writing, the pcrfcftion is not fo 
well j)romoted by abftraft canons, as by indi- 
vidual illuftrations; by the inculcating what 
jhoulihe written, as by the examination of what 
has. The detcftion of particular blemifhes, is* 
more produdive than, the difplay of general 
perfedion. There is a conrimon-wcal in tafte, 
as well as in government. Minute and <!ha- 
raStenftical exhibitions,, of ern^sias well as oT 
excellence, arc neceffary for improvement, irr 
bo^h, Indetibi^tuaque KEi^vBLicM^^uodimiUrej 
capias '9 indefadum inceptu, f^dum exitu, quo4 
vises. In the exeaution of this neccflary taflc, 
Criticifm finds h^rfelf engaged ia much labgFur, 
and fubjefted to much fclf- denial : impeded 
by Prejudice, and thruft back by Mifconftnic- 
tion. But the labour is honourable ;- and the 
end ufcful. She is content to forget the hard- 
ships Ihe has fufiered ; and folace herfelf widt 
the view of the good fhe has done. 

* 

In examining the Elegy written in a Country 
Church-yard, (he has found much room for 
cenfure, and fome room for praife. The Piece 
has been much over-rated; and many feriou* 
pe«fcn») who meditate on death from a fenfe 

of 
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bt duty, confider Confcicnce as concerned , ia 
their finding Jbis IVleditation perfeS. . Of" per-' 
Icftions no doubt it contains fojrieVbvit ic 
contains blemifhes too ; and if Criticirm grant 
it nothing but its mem; what then^^lU be ita 
^l-ail^? 
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To rate that merit precifely, is perhaps not 
eafy : but^ where the premifes are, the con« 
clufion may be found. Thofe who arc refolved 
to fortify themfelVcs in the feeling they have 
bncoui'aged thcmfcl^cs to entertain of its per- 
feftibnsi ihay find many fttong pofitions, in 
tirhich they may maintain themfelvesj with- 
out immediate jdapgcr of Jjcing for ad. The 
fubjedi: is feriotiS \ the Vie^s intcrefting 5 the 
thoughts tender ; the verfification, in general, 

fmooth ; the language not unfuitable. . 

The flights are fometimes bold \ often catching: 
and the execution often ftrikingj andYometimes 
natural. But whati of all things^ is likely 
to enfure this Performance a lading and ge^* 
heral Intereft is, that it abounds with images 
which find a mirrotir in every mind, and with 
fcntiiiients to which evei-y bofom returns an 
echo. Where fo many beauties are, room 
may be affbrdcd fbr faults i of thefe, Criticifnfj 
has not concealed what came in her way \ and 
Co fuch as may urge her to a farther fearch, 

N flic 
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ihc^ wijl cont^t herfclf wijji tcnderlp^i^ con^ 
cerning the Elegy^ the admphipon which it^ 
Writer 69s tcnjicrfi^ concerning himfclf :. 

- - • - ■ 

. flQ TAKTH^K pUf^ ITS J/ORirS TO r^lSClf Of ^ 
If OR DRAW ITS FRAILTIES FROM THSIR DRig^P 
AfiODB. 
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